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Labyrint:

krajina vnitrniho bloudéni

Labyrinth: Wandering Within

(c2)
Lidska psychika je pozoruhodné kiehka
v momentech, kdy se ocitne mimo
svou komfortni zonu. Clovék se mtize
povazovat za liberalniho, otevieného
a tolerantniho, a ptesto jej v neCekané
situaci miiZe premoci iracionalni pocit
zneklidnéni. Sta¢i k tomu malo - ocit-
nout se v prosttedi, kterému nero-
zumime, uprostied tradic, které jsou
nam vzdalené, nebo v davu lidi, kteti
vyznavaji jiné hodnoty Ci naboZenstvi.
Tento strach ¢asto neprameni z redl-
ného fyzického ohroZeni, ale z pouhé
nejistoty z nové situace. Nase mysl ma
tendenci vnimat ,,jinakost® jako poten-
cialni riziko, pokud postrada kontext.
Tento proces je bohuZel ¢asto rychlejsi
neZ naSe racionalni zasady, a tak i clovek
s pevnym moralnim kompasem mtize
pocitit uzkost, kterd ptrimo odporuje
jeho védomému presvédceni. Tento
vnitfni konflikt odhaluje hluboky spo-
leCensky problém, kterym je uzavienost
do socidlnich a kulturnich bublin. Pokud
se pohybujeme v homogennim prostie-
di - at uz jde o komunitu ateistickou,

(en)
The human psyche is remarkably fragile
when it finds itself outside its comfort
zone. A person may consider themselves
liberal, open-minded and tolerant, yet
in an unexpected situation, they may
be overcome by an irrational feeling
of unease. It doesn’t take much - just
finding oneself in an unfamiliar environ-
ment, surrounded by traditions that are
foreign to us or in a crowd of people who
profess different values or religions. This
fear often stems not from a real physical
threat, but from mere uncertainty about
a new situation. Our minds tend to
perceive “otherness” as a potential risk
when it lacks context. Unfortunately,
this process often occurs more swiftly
than our rational principles can respond,
so even a person with a strong moral
compass may feel anxiety that directly
contradicts their conscious beliefs. This
internal conflict reveals a profound so-
cial problem: the confinement to social
and cultural bubbles. When we move in
a homogeneous environment - whether
it is an atheist community, a Christian



krestanskou nebo specificky etnickou -
ztracime schopnost prirozen¢ interpre-
tovat vnéjsi svét a jeho rozmanitost.

Je otdzkou osobni zodpovédnosti
kazdého jedince, jak se k vlastni nejis-
toté postavi. MiZeme bud podlehnout
strachu a prijmout roli obéti nejistoty,
kterd vede k odmitdni a izolaci, nebo
se pokusime aktivné hledat prameny
poznani. Pfiznat si vlastni neznalost
a nasledné ji odstranovat studiem. Toto
neni jen intelektudlni cviCeni, ale prede-
v8im ndstroj k oCiSténi nasi intuice od
iracionalnich obav. Vzdélani a porozu-
meéni se tak stava nejucinnéjSim lékem
na strach. Pokud porozumime tomu, co
nds obklopuje, pfestaneme v odliSnosti
vidét hrozbu a zaCneme v ni spatfovat
prirozenou soucast svéta. Skute¢na
tolerance zacina ochotou opustit pohodli
vlastni socidlni bubliny a upfimné se za-
jimat o to, co ndm dosud bylo cizi. Jediné
tak lze predejit zkratkovitym emocim
a nepodléhat kolektivnimu strachu,
ktery ve vysledku vede jen k dalSimu
rozdé€lovani spole¢nosti.

Labyrint

community or a specific ethnic group -
we lose the ability to naturally interpret
the outside world and its diversity.

It is a matter of personal responsi-
bility for each individual to decide how
to cope with their own uncertainty. We
can either succumb to fear and accept
the role of a victim of uncertainty, which
leads to rejection and isolation, or we
can actively seek sources of knowledge,
admitting our own ignorance and then
eliminating it through study. This is not
just an intellectual exercise, but above
all a tool for cleansing our intuition of
irrational fears. Education and under-
standing thus become the most effective
remedies for fear. If we understand
what surrounds us, we will cease to see
difference as a threat and begin to see it
as a natural part of the world. True toler-
ance begins with a willingness to leave
the comfort of our own social bubbles
and take a sincere interest in what has
been foreign to us until now. Only in this
way can we avoid knee-jerk emotions
and not succumb to collective fear, which
ultimately only leads to further division
in society.
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(I)
Mytus Myth

(c2)
Mytus o labyrintu zna skoro kazdy.
Krétsky kral Minos nechd postavit
labyrint od stavitele Daidala, aby v ném
ukryl hriizného minotaura, muZze s byci
hlavou, ktery je plodem touhy kralovy
zeny, jez se zamiluje do byka (coz je trest
bohi kralovi za to, Ze je neuposlechl).
Tuto désivou zrtidu krmi obétmi z fad
Aténianti, az jeden z nich za pomoci
kralovy dcery a jejiho klubka Minotaura
zabije a uprchne. Tento mytus se tradoval
ustnim vypravénim, az jej sepsali v riiz-
nych verzich basnici antického Recka.
Stal se nécim, co ma redlné zaklady, které
z pribéhu délaji soucdst nasi historie, a¢
jejinak zcela oCividné plny neredlnych
situaci. Mytickd vypravéni, a€ nejsou
spolehlivym historickym soupisem,
nam ukazuji, s ¢im se 1lidé v dané dobé
potiebovali vypoiadat, a pomoci mnoh-
dy archetypalnich postav a situaci se
snazi vysvétlit obtizné pochopitelné
situace a jevy. Pravé snaha vyporadat
se s nejistotou a strachem vychazejicimi
z neznamého dava vzniknout mytu jako
nastroji k uchopeni svéta. Tento ptibéh

(en)
Almost everyone knows the myth of
the labyrinth. The Cretan king Minos
had the labyrinth built by the architect
Daedalus to hide the dreadful Minotaur,
a man with a bull’s head, born of the
king’s wife’s desire, who fell in love
with a bull (this was the gods’ punish-
ment of the king for disobeying them).
This terrifying monster was fed with
sacrifices from among the Athenians
until one brave individual, with the help
of the king’s daughter and her ball of
thread, killed the Minotaur and fled.
This myth was passed down orally until
it was written down in various versions
by poets of ancient Greece. It became
something grounded in reality, which
makes the story part of our history,
even though it is otherwise clearly
full of unrealistic situations. Mythical
narratives, although not reliable histor-
ical records, show us what people had
to confront at the time, and often use
archetypal characters and situations to
explain difficult-to-understand situations
and phenomena. It is precisely the effort

Labyrinth



dava Clovéku jistotu, Ze vi, kde Zije, kde

se na svéte vzal, co nesmi udélat, aby ne-
rozhnéval bohy, co musi udélat, aby jeho
stddo neonemocnélo a aby jeho tiroda
vzkvétala; a tento vyCet by mohl pokraco-
vat do nekonecna. Zaroven mytus, at uz
velky a celosvétové znamy, jako napfri-
klad ten o labyrintu, nebo maly a velmi
lokdlni, osvétluji zdanlivé nevysvétlitelné
jevy. Mozn4, Ze zndate pribéhy, které se
vypraveji o skalnatém vrcholku ve vaSem
okoli, Ze na ném Zili obii nebo drak,
protoze do néj Casto udeftil blesk. Kdyz
¢lovék nema raciondlni vysvétleni, musi
prijit na jiné, aby si poradil se strachem

a nejistotou.

Mytus o labyrintu je jeden z nejzna-
mgéjSich. Je jasné ukotven v misté a velmi
priblizné v ¢ase. Dé&si posluchace mino-
taurem, ktery je produktem lidské chyby
a slabosti. Zachranu nabizi ve stateCném
rekovi, kterému pomftize odvazna divka.
Zda labyrint opravdu existoval, nevime,
nemame pro to diikazy. MoZna $lo
o stavbu, ktera zanikla, mozna si labyrint
lidé vymysleli jako obranu pfed strachem
z velkého mésta, které se na Krété v dobé
jejiho starovékého rozkvétu nachazelo.
Z4aroven se tato struktura stala symbo-
lem s proménlivym vyznamem. V an-
tickém Rimé byl labyrint ochrannym
znakem, ve kterém se ztrati zli duchové,
ve stiedovéku ho prevzalo kiestanstvi
jako symbol putovani k vykoupeni
a hledani Boha. V renesanci se zacala
objevovat vicecestna bludisté, ktera da-
vala poutnikovi moznost se rozhodovat
a byt panem své cesty. Pozdéji labyrinty
slouzily jako zahradni kratochvile, ve
kterych se skryvala zabava a nabizelo
se soukromi. Dnes najdeme labyrinty

Labyrint

to grapple with the uncertainty and fear
arising from the unknown that gives rise
to myth as a tool for understanding the
world. Such stories provide people with
the certainty of knowing where they
live, where they come from, what they
must not do in order not to anger the
gods, and what they must do to ensure
their herds do not fall ill and their crops
flourish; this list could go on indefinitely.
At the same time, myths, whether grand
and globally recognised, like the one
about the labyrinth, or local and more
obscure, can be explained by seemingly
inexplicable phenomena. Perhaps you
know stories told about a rocky peak in
your area where giants or a dragon were
believed to dwell because it was often
struck by lightning. When people lack
arational explanation, they must create
alternative narratives to cope with fear
and uncertainty.

The myth of the labyrinth is one of
the best known. It is firmly anchored in
place and very approximately in time. It
frightens listeners with the Minotaur,

a product of human error and weakness.
Salvation is offered in the form of a brave
hero, supported by a courageous girl. We
do not know whether the labyrinth really
existed, as we have no evidence for it.
Perhaps it was a structure that has since
disappeared, or perhaps people invented
the labyrinth as a defence against their
fear of the large city that existed on
Crete during its ancient heyday. At the
same time, this structure became

a symbol with a context-dependent
meaning. In ancient Rome, the labyrinth
was regarded as a protective symbol,
where evil spirits would be lost, while in

v literarnich a filmovych ptribézich
hlavné jako mista tajemna a mysti¢na. Co
ale labyrint symbolizoval vzdy, je lidské
mySleni, proména, odvaha, vytrvalost

a nejistota.

Vojtéch Hrubant
Evoluce

2026

reliéf, uméla terakota
200x150 cm

Vojtéch Hrubant ve své tvorbé pracuje

s vyjevy a tvaroslovim odkazujicim

k archetypdlnim postavam a pribéhtim.
Nékdy jde o konkrétni mytické vyprave-
ni, jindy o symboly lidského byti na zemi.
Pro vystavu Labyrint:krajina vniti‘'niho
putovani vytvoril dilo s ndzvem Evoluce,
které odkazuje k lidskému lopoténi,
existenci na svété, k putovani labyrintem
vlastnich rozhodnuti. MiZeme se ptat,
zda prtvod na reliéfu jsou rtizni lidé,
kteri jako ovce sleduji proud jednodu-
chych rozhodnuti, nebo zda jde o symbol
mnoha situaci, v nichZ se v rtiznych
¢astech zivota nachdazime.
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the Middle Ages, Christianity adopted it
as a symbol of the journey to redemption
and the search for God. During the
Renaissance, multi-path mazes began to
appear, giving pilgrims the opportunity
to make decisions and become masters
of their own journey. Later, labyrinths
served as garden pastimes, offering
entertainment and privacy. Today, we
find labyrinths in literature and film
primarily as places of mystery and
mysticism. Yet, what the labyrinth has
always symbolised is human thought,
transformation, courage, perseverance
and uncertainty.

Vojtéch Hrubant

Evolution

2026

relief, artificial terracotta
200%x150 cm

In his work, Vojtéch Hrubant works with
scenes and shapes that refer to arche-
typal characters and stories. Sometimes
these are specific mythical narratives;
other times, they represent symbols

of human existence on earth. For the
exhibition Labyrinth: Wandering Within,
he created a work entitled Evolution,
which refers to human toil, existence in
the world, and wandering through the
labyrinth of one’s own decisions. We may
ask whether the procession on the relief
represents different people who, like
sheep, follow the flow of simple deci-
sions, or whether it serves as a symbol
of the many situations we encounter at
different stages of life.

Labyrinth
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(II-II1a)
Rozhodovani a strach z neznama
Decision-Making and Fear of the Unknown

(c2)
Zamysleli jste se nékdy nad tim, jak se
rozhodujete? Co tidi to, jak se zachovate
v té i oné situaci?

N4$ mozek je jako velky pocitac.
Hleda ve své databazi vzpominek
a zkuSenosti situaci, kterd je té nové
co nejpodobngjsi, a vybirda mezi vaSimi
predchozimi reakcemi tu, ktera je pro
soucCasnou situaci ta nejlepsi. Pokud
nemate ve svém arzenalu zkuSenost
proZzitou, mtZe sdhnout do zdsoby reakci,
které jste vidéli ve filmu, seridlu nebo
ve vaSem okoli. Otazku, zda jsou zkrat-
kovité filmové reakce dobrou predlohou
pro Zivot, nechame pro ucely nasi
uvahy stranou.

Neni tedy nic zvla$tniho na pri-
povidkach, Ze s vékem se lidé méni ve
své rodicCe, nebo Ze se partnefi svym
chovanim podobaji. Clovék opisuje, co
vidél (nékdy i to, co se mu nelibi), protoze
je to ta nejjednodussi cesta k vysledku.
N4s mozek, a je zvla$tni o ném mluvit,
jako by to byla néjakd autonomni entita
Zijici v nas, samoziejmé dokaze vymyslet

Labyrint

(en)
Have you ever thought about how you
make decisions? What determines your
behaviour in a given situation?

Our brains are like powerful
computers. They search their database of
memories and experiences for situations
most similar to the new one and select
from your previous reactions the one
that best fits the current circumstances.
If you don’t have relevant experiences
to draw upon, your brain may resort
to reactions you've seen in movies, TV
series or your surroundings. For the
purposes of our discussion, we will leave
aside the question of whether simplistic
movie reactions are a good model for life.

It is not unusual to say that people
become like their parents as they grow
older or that partners resemble each
other in their behaviour. People replicate
what they have observed (sometimes
even things they don’t like) because it is
the easiest way to achieve results. Our
brains, strange as it is to discuss it as if
it were some autonomous entity living

nové reakce, ale je to pracné, energeticky
ndroc¢né a vétsinou to vyzaduje psychic-
kou silu a odhodlani. Mozek je naprogra-
movany tak, aby nds ochranil a zajistil
prosperujici zivot pro organismus, kte-
rého je soucasti. To mimo jiné zahrnuje
udrzovani emo¢niho komfortu a vypo-
radavani se s nervozitou a nejistotami.
Rozhodovani také obnasi bolest a strach
ze Spatného vybéru a ztraty odmitnutych
moznosti. Co kdyZ jsme si vybrali $patné?
A co se stane, kdyZ se setkate se situaci,
ve které jste jeSté nebyli? KdyZ se dosta-
nete do konfrontace s né¢im neznamym?
Klasicka teorie rozhodovani, o které se
ucime v ekonomii, predpoklada, Ze ten,
kdo se rozhoduje, je: 1. pIné informovan

o vSech alternativach a dasledcich

svého rozhodnuti; 2. umi rozpoznat své
moznosti; 3. uvazuje racionalné (snazi se
maximalizovat uZitek/hodnotu, kterou
chce nasytit). Je samoziejmé jasné, Ze jde
jen o model, malokdo z nas se dostava do
situaci, kde by to bylo takto jednoduché.
VétSina naSich rozhodnuti probihda v pro-
stfedi, kde nezname vSechny alternativy,
nemame je pted sebou vylozZené jako

v testu se zadanim ,,zakrouzkujte jednu
ze tii moznosti“ a velmi ¢asto v naSem
rozhodovani hraji velkou roli emoce

a preference, které ne vzdy upiednostiiu-
ji racionalni moznost.

Je tedy nd$ mozek jako pocitac, kte-
ry racionalné zpracovava vstupy? Neni.
N4$ mozek neni nastrojem pro rozpozna-
vani pravdy, je to organ, ktery se v prvé
tadé stara o blaho svého Clovéka. Miize
nam v ramci této funkce slouzit $patné
prirozpoznani pravdy z ochrannych
d@ivodti. Je proto duileZité podrobovat
na$e rozhodnuti drobnohledu a hledat

within us, are capable of generating
new reactions. However, this process is
laborious and energy-intensive, usually
requiring mental strength and deter-
mination. The brain is programmed to
protect us and ensure the well-being
of the organism of which it is a part.
Among other things, this includes main-
taining emotional comfort and manag-
ing feelings of anxiety and uncertainty.
Decision-making also involves the pain
and fear of making the wrong choice and
of losing out on options that are rejected.
What if we made the wrong choice?
What occurs when you face a situation
you’'ve never encountered before, when
confronted with something unknown?
The classic theory of decision-making
as taught in economics assumes that
decision-makers are: 2 1. fully informed
about all alternatives and consequences
of their decision; 2. able to recognise
their options; 3. thinking rationally
(trying to maximise the benefit or value
they wish to satisfy). Of course, it is clear
that this is merely a model; few of us
find ourselves in situations where it is
that simple. Most of our decisions occur
in environments where we do not know
all the alternatives, and we do not have
them laid out in front of us like in a test
with the instruction: "Circle one of the
three options". Very often, emotions and
personal preferences that do not always
favour rational options play a significant
role in our decision-making.

So, is our brain like a computer
that processes inputs rationally? No,
it isn’t. Our brain is not a tool for rec-
ognising the truth; it is an organ that
primarily cares for the well-being of

Labyrinth



v nich automatické reakce, které jsme
napriklad podédili, okoukali, opsali nebo
jsou soucdasti ochrannych mechanismu
nas$eho téla. Méli bychom se ptat, zda rea-
gujeme podle nauc¢enych vzorct, a hledat,
kde jsme tyto vzorce vzali, nebo jestli za
nimi stoji napriklad strach z nejistoty.

Veronika Homolova
Mapa strachu
2026

digitalni tisk
250x250 cm

&=

its owner. Within this function, it may
serve us poorly in recognising the truth
for protective reasons. It is therefore
important to scrutinise our decisions
and look for the automatic reactions that
we have inherited, copied or that are part
of our body’s protective mechanisms.

We should ask ourselves whether we are
reacting according to learnt patterns and
try to find out how we acquired these
patterns or whether they are driven by,
for example, a fear of uncertainty.

Veronika Homolova
Map of Fear

2026

digital print
250%250 cm
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(ITIb-1V)
Nejistota Uncertainty

(c2)

Lidsky mozek je evolu¢né nastaven tak,
Ze stav nejistoty vnima jako hrozbu. At
uZ 8lo o naSe predky zavislé na nevyz-
pytatelném pocasi, nebo o nas v dnesni
dobé informacniho ptetlaku, hluboky
pocit ,nevédéni“ vyvolava v nasem
nervovém systému instinktivni uzkost.
Tato reakce je logicka; v kofenech
strachu lezi mechanismus, ktery nds ma
chranit pred skute¢nym nebezpecim.
Problém nastava, kdyZ tento iracionalni
zneklidnujici pocit prevladne v situacich,
které nejsou fyzicky ohroZzujici, ale pouze
nové - napiiklad pii setkani s odliSnou
kulturou, neznamymi tradicemi nebo
lidmi z jiného nazorového spektra.

Prave zde se projevuje nase
kiehkost. Pokud se pohybujeme v homo-
gennich socidlnich bublinach, ztracime
schopnost ptirozené interpretovat
rozmanitost svéta a jakakoliv ,jinakost*
v nas spousti zkratkovité emoce. Je
vSak pocit nejistoty vzdy jen negativni?
Ackoliv nas evoluce naucila spojovat
nejasnost s rizikem, jsme zaroven
vybaveni pozoruhodnou schopnosti

(en)
The human brain is evolutionarily
programmed to perceive uncertainty as
a threat. Whether it was our ancestors
dependent on unpredictable weather or
us in today’s age of information overload,
a deep sense of “not knowing” triggers
instinctive anxiety in our nervous
system. This reaction is logical; at the
root of fear lies a mechanism designed to
protect us from real danger. The problem
arises when this irrational feeling of
unease prevails in situations that are
not physically threatening, but merely
new - for example, when encountering
a different culture, unfamiliar traditions
or people with different opinions.

This is where our fragility mani-
fests itself. If we move in homogeneous
social bubbles, we lose the ability to natu-
rally interpret the diversity of the world,
and any “otherness” triggers knee-jerk
emotions in us. But is the feeling of
uncertainty always negative? Although
evolution has taught us to associate un-
certainty with risk, we are also equipped
with our brain’s remarkable ability

Labyrinth



na$eho mozku ménit se, reorganizovat

a vytvaret nova spojeni, tedy takzvanou
neuroplasticitou. Na§ mozek se dokaze
pretvaret v reakci na nové zkusenosti,
Cc0Z ndm umoziuje rozvijet odolnost

a v nepredvidatelnych podminkach nejen
prezit, ale i prosperovat.

Klicem k proméné strachu v rist je
zvédavost. Zatimco strach nas uzavira
do sebe a ¢ini nds kfehkymi, zvédavost
otevira prostor pro nové myslenky
a kreativni feSeni. Pokud jsme si svou
pravdou ptili§ jisti, byvame slepi k al-
ternativam. Naproti tomu ochota fict
»nevim® nebo ,tady se mohu néco naucit”
buduje kognitivni flexibilitu. Je to otdzka
osobni zodpovédnosti kazdého z nds: zda
podlehneme izolaci, nebo se rozhodneme
aktivné hledat prameny poznani skrze
vzdélavani a zdjem o neznamé.

Skutec¢na tolerance nezacina
prazdnymi hesly, ale védomym usilim
opustit pohodli vlastni nazorové bubliny.
Tim, Ze se u¢ime rozumét tomu, co nas
obklopuje, ocistujeme svou intuici od
iracionalnich obav. Vzdélani a otevienost
se tak stavaji nejucinnéj$im 1ékem na
strach. RozS$ifovani tolerance vici nejis-
toté€ nds udrzuje pruZznymi a brani tomu,
aby nds ovladl kolektivni strach, ktery ve
vysledku vede jen k dalSimu rozdélovani
spolecnosti.

Tereza Bartankova

Zridlo

2024

rytina v kourovém zrcadle,
svételna instalace
120x120 cm

Zridlo je instalace Terezy Bart(irikové,
ve které je navstévnik konfrontovan

Labyrint

to change, reorganise and create new
connections, known as neuroplasticity.
Our brains can transform in response to
new experiences, allowing us to develop
resilience and not only survive but thrive
in unpredictable conditions.

The key to turning fear into growth
is curiosity. While fear closes us off and
makes us fragile, curiosity opens up space
for new ideas and creative solutions. If
we are too sure of our own truth, we
tend to be blind to alternatives. On the
other hand, the willingness to say “I don’t
know” or “I can learn something here”
builds cognitive flexibility. It is a question
of personal responsibility for each of
us: whether we succumb to isolation or
choose to actively seek sources of knowl-
edge through education and interest in
the unknown.

True tolerance does not begin with
empty slogans, but rather with a con-
scious effort to step out of the comfort of
our own opinion bubble. By learning to
understand what surrounds us, we purify
our intuition of irrational fears. Education
and openness thus become the most
effective antidotes to fear. Expanding our
tolerance for uncertainty keeps us flexible
and prevents us from being overwhelmed
by collective fear, which ultimately only
leads to further division in society.

Tereza Bartlnkova

The Spring

2024

engraving on a smoked mirror,
light installation

120%x120 cm

The Spring is an installation by Tereza
Barttitikova in which visitors are

s nejistotou a mozna strachem v podobé
tmy a Sera. Nadéji v tomto tmavém
prosttedi je mu zrcadlo s abstraktnimi
tvary, které mohou pripominat tajemné
jeskyné a priSery nebo prirodni zakouti,
zakruty fek. Je na kazdém divakovi,
aby naSel v abstraktnich tvarech, co jej
oslovuje. Uprostied krajiny tvari se ale
objevuje tvar divaka, odraz v zrcadle,
ktery konfrontuje kazdého s jim samym,
s jeho rozhodnutimi.

Dominik Styk (mistnost IV, 1. patro)
Growth Protocol

2026

plexisklo, pvc, drenédz, voda,
cymbalaria

5x180x50%x50 cm

Dominik Styk ve svém dile Growth
Protocol vytvari umély ekosystém,
ktery symbolicky odkazuje k podmin-
kam, v nichZ se lidsky Zivot odehrava.
Stejné jako lidé jsou i rostliny v insta-
laci uzavieny v neviditelné, prihledné
struktufe, jeZ jejich existenci nenapadné,
ale zasadné formuje. Autor se zamysli
nad tim, do jaké miry jsou naSe zZivoty
urcovany prostiredim, do néhoz se rodi-
me, a jak siln€ nas ovliviluji neviditelné
sily spolecenského a rodinného zazemi

i genetické predpoklady. Otevira tak
otazku, zda existuje cosi jako osud, proti
némuz je obtizné se vymezit. Neni snad
automatické chovani, prevzaté z okoli

a nepodrobené sebereflexi, praveé tim
osudem, na ktery svadime tolik Zivotnich
situaci? V dalsi roviné autor uvazuje,

zda naSe svoboda neni spiSe iluzi a zda
labyrint lidského Zivota neptripominad jed-
nocestné bludisté s predem vyznacenou
trasou. Dilo v§ak neptisobi rezignované

confronted with uncertainty and
perhaps fear in the form of darkness and
gloom. The hope in this dark environ-
ment is a mirror with abstract shapes
that may resemble mysterious caves and
monsters or natural nooks and bends in
rivers. It is up to each viewer to find what
appeals to them in the abstract shapes.
In the midst of this landscape of shapes,
however, the viewer’s face appears,
areflection in the mirror that confronts
each individual with themselves and
their decisions.

Dominik Styk (room IV, 1st floor)
Growth Protocol

2026

plexiglass, PVC, drainage, water,
cymbalaria

5x180%x50%x50 cm

In his work Growth Protocol, Dominik
Styk creates an artificial ecosystem
that symbolically echoes the conditions
in which human life takes place. Like
humans, the plants in the installation
are enclosed in an invisible, transparent
structure that subtly but fundamentally
shapes their existence. The artist reflects
on the extent to which our lives are
determined by the environment into
which we are born, and how strongly we
are influenced by the invisible forces of
our social and family backgrounds and
genetic predispositions. He thus raises
the question of whether such a thing as
fate exists, from which it is difficult to
distance oneself. Isn’t automatic behav-
iour, adopted from our surroundings
without self-reflection precisely the

fate we blame for so many situations in
life? On another level, the artist reflects

Labyrinth



ani fatalisticky. Naopak, ptinasi novy po-
hled na svobodu a rozhodovani a vybizi

k hlub$§imu zkoumadni vlastnich Zivotnich
cest. Nuti nas premysSlet o tom, odkud
prichdzime, jakym zptsobem rosteme
ajakeé bariéry jsme museli pfekonat pti
svém putovani labyrintem.

Labyrint

on whether our freedom is merely an
illusion and whether the labyrinth of
human life resembles a one-way maze
with a predetermined route. However,
the work of art does not come across as
resigned or fatalistic. On the contrary,

it offers a new perspective on freedom
and decision-making and encourages

a deeper exploration of our own life
paths. It compels us to think about where
we come from, how we grow, and what
barriers we have had to overcome on our
journey through the labyrinth.

Audioprlvodce
Audio guide
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(V)

Dehumanizace Dehumanisation

(c2)

Kazdy Clovek se nékdy dopousti genera-
lizace - tedy zobectiovani. Jde o praxi,
které je tézké se vyhnout, i kdyZ se
o to védomé snazime. Generalizace je
proces, pti némz pod jedno jméno nebo
predstavu zahrneme skupinu lidi, ktera
vSak neni homogenni, tedy jednotna.
Rekneme-li napiiklad, Ze Ameri¢ané ne-
uméji varit, jen sté€zi tim miizeme myslet
v$ech 340 miliont obyvatel Spojenych
statt, presto se s podobnymi ukvapeny-
mi soudy setkavame dnes a denné.

Dehumanizace se generalizaci
podoba v tom, Ze také oznacuje urcitou
skupinu lidi jednim pojmem, navic
k tomu vSak pridava negativni prvek,
ktery z téchto lidi ¢ini ,,to“. Dochazi k ode-
brani jejich lidstvi - lidé se méni ve véc,
problém ¢i hrozbu. V horSich ptripadech
se pridava hanlivy a urdzlivy podtén
a z lidi se stavaji $ktidci, nemoc nebo
katastrofa. Takové praktiky poukazuji na
ztratu schopnosti vnimat druhého jako
Clovéka s vlastni distojnosti. Podobné
mySlenky umoziuji zjednoduSovani, my-
tizaci a v kone¢ném duasledku vytvareji

(en)

Everyone generalises at some point. It
is a practice that is difficult to avoid,
even if we consciously try to do so.
Generalisation is a process of grouping
together a set of people under a single
name or concept, even though this group
is not homogeneous, i.e., uniform. For
example, if we say that Americans can’t
cook, we can hardly mean all 340 million
inhabitants of the United States, yet
we encounter such hasty judgements
every day.

Another term is dehumanisation.
It is similar to generalisation in that it
also labels a particular group of people
with a single term, but it adds a negative
connotation that reduces these indi-
viduals to mere “it”. Their humanity is
stripped away - people become things,
problems or threats. In more severe
cases, a derogatory and offensive
undertone is introduced, turning people
into pests, diseases or disasters. Such
practices point to a loss of the ability to
perceive others as human beings with
their own dignity. Similar ideas allow

Labyrinth



snadnéjsi cestu k nendvisti a odmitani.

Velmi ¢asto miZeme pozorovat, jak
snadné je pro nékteré politiky oznacit
vS8echny pristéhovalce za prizivniky,
ktefi ob¢antim berou praci a vysavaji
stat. Autor takového vyroku vyuziva jak
generalizaci, tak dehumanizaci a z velmi
riznorodé skupiny vytvari hromosvod,
po kterém se sveze nespokojenost
voli¢t, kterd s pristéhovalectvim
nemusi mit nic spole¢ného. Ti si pak
postupné buduji nenavist vici plosné
oznacené skupiné.

Prevenci dehumanizace by mél byt
apel na dtstojnost a hodnotu kazdého
jednotlivého Clovéka. Tato mySlenka
tvori zaklad humanismu i raciondlnich
pristup, stejné jako kfestanské nauky.
At uzjde o zasadu, aby se ¢lovék choval
k druhym tak, jak by si ptal, aby bylo
zachazeno s nim, nebo o biblicky vyrok
»,milyj blizniho svého jako sebe samého*,

Dominik Styk
Naked Roots

2024

textil, pvc, drat
50x50%x30 cm

Dominik Styk sochou Naked Roots
pripomind praktiku vlastni anglosas-
kému a némeckému zahradnimu stylu
18. stoleti, kterd z dehumanizace udé¢lala
zameéstnani. Do zahrad byli za uplatu
umistovani poustevnici, muzi, kteti méli
zakdzano se myt, holit, stfihat si vlasy

a nehty, nesméli opustit prostor zahrady
ajejich obydli bylo stfidmé - Slo o jesky-
né, dekorativni domek nebo napriklad
obydli na strome. Naturalisticky pojata
socha Dominika Styka hledici na svét

s ptisnym az désivym vyrazem funguje

Labyrint

for simplification and mythologising,
ultimately creating an easier pathway to
hatred and rejection.

We can often observe how easy
it is for some politicians to label all
immigrants as freeloaders who take
jobs away from citizens and exploit the
state. The authors of such statements
employ both generalisation and dehu-
manisation to create a lightning rod
for voter frustration, which may have
nothing to do with immigration. They
then gradually build up hatred towards
the broadly labelled group.

Preventing dehumanisation should
be an appeal to the dignity and value
of each individual. This idea forms the
basis of humanism, rational approaches
and Christian teachings. It can be seen
in the principle that people should treat
others as they would like to be treated
themselves as well as in the biblical say-
ing “love your neighbour as yourself”.

Dominik Styk
Naked Roots

2024

fabric, PVC, wire
50x50x30 cm

Dominik Styk’s sculpture Naked Roots
recalls a practice characteristic of
Anglo-Saxon and German garden styles
of the 18th century, which turned dehu-
manisation into a profession. Hermits,

men who were forbidden to wash, shave,

cut their hair and trim their nails, were
placed in gardens for a fee. They were
not allowed to leave the garden area
and their dwellings were modest: caves,
decorative houses or, for example, tree
houses. Dominik Styk’s naturalistic

jako varovani a dlirazné pripomina, Ze
zadny ¢lovek neni véc, dekorace nebo

objekt, ktery se d4 vlastnit.

Audioprlvodce
J Audio guide

sculpture, gazing at the world with

a stern, almost frightening expression,
serves as a warning and a powerful
reminder that no human being is

a thing, a decoration or an object that
can be owned.

Labyrinth
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(VI)
Empatie Empathy

(cz)

Empatie, tedy schopnost porozumét
vnitfnimu proZivani druhého ¢lovéka
a nahliZet situace z jeho perspektivy, je
dtlezitym nastrojem v prevenci gene-
ralizace a dehumanizace. Nejde pouze
0 rozpoznani emoci, ale také o snahu po-
chopit jejich pficiny a vyznam. Empatie
byva Casto zaméfiovana se soucitem,
ktery vyjadtuje spiSe litost a urcity
odstup, nebo se sympatii, jez znamena
osobni naklonnost. Empatie je vSak
aktivnim procesem porozuméni, nikoli
hodnoceni ¢i litovani. UmoZiiuje nam
reagovat citlivéji a pfimétrendji, zejména
v naro¢nych mezilidskych situacich. Je
kli¢ova pro kvalitni komunikaci, protoZe
podporuje naslouchani a vzajemny
respekt. Diky empatii vznika dtvéra,
ktera je zakladem pevnych mezilidskych
vztahti i efektivni spoluprdce. V §ir§im
spolec¢enském kontextu prispivd empatie
k toleranci a lepSimu souziti lidi s odlis-
nymi zkuSenostmi a ndzory.

Zaroven je dilezité si uvédomit, Ze
i kdyz k druhému pristupujeme s empa-
tii, nikdy nemtizeme jeho situaci vnimat

Labyrint

(en)

Empathy, i.e., the ability to understand
another person’s inner experience and
see situations from their perspective, is
an important tool in preventing general-
isation and dehumanisation. It involves
not just recognising emotions but also
striving to understand their causes and
meanings. Empathy is often confused
with compassion, which expresses rather
pity and a sense of distance, or with sym-
pathy, which means personal affection.
Empathy, however, is an active process
of understanding, not evaluation or pity.
It allows us to respond more sensitively
and appropriately, especially in difficult
interpersonal situations. It is crucial for
quality communication as it encourages
listening and mutual respect. Empathy
creates trust, which is the basis for strong
interpersonal relationships and effective
cooperation. In a broader social context,
empathy contributes to tolerance and
better coexistence between people with
different experiences and opinions.

At the same time, it is important to
realise that even if we approach others

zcela totoZnym zptisobem. Rik4 se

,V jeho klizi bych nechtél byt“, avSak tuto
zkuSenost si ve skutecnosti nelze plné
predstavit. Jeho ,kize“ je totiZ neoddeé-
litelné spojena s jeho mozkem, nervovou
soustavou, Zivotnimi zkuSenostmi

i osobnimi preferencemi. Mizeme si
predstavit, jak bychom danou situaci
resili my sami, to vSak nemusi odpovidat
tomu, jak ji proziva druhd osoba. Tento
priklad ukazuje, jak naro¢nym ukolem
je snaha porozumét jednani druhych.
Prvnim krokem je ochota chtit druhého
pochopit, druhym pak samotnd empatie.

Eva Kotatkova

The Machine for Restoring Empathy
2019

kombinovana technika

4%x4%X6 m

Stroj na obnoveni empatie Evy Kotatkové
predstavuje empatii jako ndstroj, ktery
nas propojuje mezi sebou i se svétem
kolem nads. Dilo vychazi z koncepti
péce a inkluze a vytvarirozsahly,
otevieny prostor, v némz lidé, zvitrata,
rostliny, predmeéty i stroje vystupuji
jako rovnocenni aktéfi. Umélkyné si
Stroj predstavila jako misto setkani
a docasnou strukturu, kterd tyto riizné
bytosti spojuje do jednoho kolektivniho
a podplirného organismu, v némz kazdy
prispiva tim, co mtiZe nabidnout.
Instalace je tvorena kovovou
kostrou a seSitymi pruhy latky a funguje
jako jakysi Zivy organismus, ktery oziva
prostitednictvim performativnich situaci,
imaginace a vypraveéni. Prostor slouzi
jako utocisté pro ty, ktefi se citi vylouce-
ni, a otevird moznost pribéha zaloZzenych
na soucitu a vzajemné péci. Dilo tak

with empathy, we can never perceive
their situation in exactly the same way.
People speak about “inhabiting someone
else’s skin” but in reality, it’s impossible
to do that. Their ’skin’ is inextricably
linked to their brain, nervous system, life
experiences and personal preferences.
We can imagine how we ourselves would
deal with a given situation, but that may
not align with how the other person
experiences it. This example illustrates
how difficult it is to understand the
actions of others. The first step is the
willingness to understand the other
person, followed by empathy itself.

Eva Kotatkova

The Machine for Restoring Empathy
2019

mixed media

4x4x6 m

Eva Kotatkova’s Machine for Restoring
Empathy presents empathy as a tool
that connects us to each other and to
the world around us. This work of art

is based on the concepts of care and
inclusion, creating a large, open space
in which people, animals, plants, objects
and machines appear as equal partici-
pants. The artist envisioned the Machine
as a meeting place and a temporary
structure that unites these different
beings into a single collective and
supportive organism in which everyone
contributes what they can offer.

The installation consists of a metal
frame and sewn strips of fabric func-
tioning as a kind of living organism
that comes to life through performative
situations, imagination and storytell-
ing. The space serves as a refuge for

Labyrinth



vybizi k ptehodnoceni spolecenskych
norem a k hledani novych zpusobu, jak
vnimat svét a posilovat vzajemné vztahy.

Audioprivodce
Audio guide

those who feel excluded and opens

up the possibility of stories based on
compassion and mutual care. The work
thus encourages a re-evaluation of social
norms and a search for new ways of
perceiving the world and strengthening
mutual relationships.
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(X-XI)
Zodpovédnost Responsibility

(c2)
Zatimco tradi¢ni ndboZenské systémy
¢asto vymezuji dobro a zlo prostrednic-
tvim pravidel danych Bohem ¢i vys$si
autoritou, moderni filosofie klade do
stfedu mordlniho uvaZovani samotného
¢lovéka. Dobro tak prestava byt vysled-
kem poslu$nosti vic¢i vné&jsim piikaziim
a stava se disledkem védomého a od-
povédného rozhodovani jednotlivce.
S postupnym piechodem vétSinové
spole¢nosti k ateismu prechazi stale
vétsi dil mordalni odpovédnosti primo
na Clovéka, ktery se musi ¢im dal vice
stavat vlastnim moralnim kompasem
a aktivné nést odpovédnost za své
¢iny i slova.

Jedno z nejvyznamneéjSich ptipo-
menuti lidské moralni odpovédnosti
formuloval filosof Immanuel Kant ve
svém kategorickém imperativu. Podle
néj by mél ¢lovek jednat pouze tak, aby
se jeho jednani mohlo stat obecnym
zakonem platnym pro vSechny. Jinymi
slovy, pted kazdym ¢inem bychom si méli
poloZit otazku, zda bychom chtéli, aby se
stejnym zplisobem chovali i ostatni.

(en)
While traditional religious systems often
define good and evil through rules given
by God or a higher authority, modern
philosophy places the individual at the
centre of moral reasoning. Goodness
thus ceases to be the result of obedience
to external commands and becomes
the result of conscious and responsible
decision-making by the individual. With
the gradual transition of mainstream
society to atheism, an increasing share of
moral responsibility is shifting directly
to individuals, who must increasingly
become their own moral compass and
actively take responsibility for their
actions and words.

One of the most significant remind-
ers of human moral responsibility was
formulated by the philosopher Immanuel
Kant in his categorical imperative.
According to him, people should only act
in such a way that their actions could
become a universal law applicable to all.
In other words, before every action, we
should ask ourselves whether we would
want others to behave in the same way.

Labyrinth



Byt moralnim ¢lovékem dnes tedy
znamena nést odpovédnost za vlastni
rozhodovani, jednani i zplisob komunika-
ce s druhymi. Nejde pouze o dodrZovani
stanovenych pravidel, ale o védomou
volbu dobra, ktera vychazi z rozumu,
empatie a respektu k ostatnim. Pravé

v této osobni odpovédnosti spociva jadro
moderni moralky.

Eva Palcéic

Vzpominka na procesi

2026

recyklované drevo, lano, hlinik
4%x0,5%x0,5 m

Eva PalCi¢ ve svém dile Vzpominka na
procesi tematizuje potfebu komunikace,
pocitu soundlezitosti a tradic, porozumé-
ni a rizné kontexty symbol@ a proménu
spolecenskych zvyklosti. Tyto motivy
zpracovava v tvarove jednoduchém ob-
jektu z recyklovaného di‘'eva. Ze zvonice
se ozyva zvuk zvond, které ale ve vézi
fyzicky chybi, a hlasy v ritudlnim ryt-
mu - zvuky, které mohou lidem, podobné
jako myty, prinasSet pocit klidu a bezpeci
v Zivotni nejistoté. Motiv chybéjiciho
zvonu odkazuje na historickou schopnost
zvond svolat a sjednotit komunitu i na
jejich zneuziti béhem svétovych valek,
kdy zvony byly odstrafilovany a mnohdy
roztaveny na vojensky materidl, tim se
autorka vztahuje také k tématu probiha-
jicich globdlnich konfliktd. Zvony nabizi
védomi, Ze ¢loveék neni sdm: jejich zvuk
sly$ii dalsi lidé, kteri jsou tak propojeni
neviditelnou vlnou §ifici se vzduchem.
Eva Palc¢ic také v dile pracuje s pfanim
jako metodou promeény, kdy jednoduché
gesto funguje jako hybna sila zmény - at
uz velkych nebo malych rozmért.

Labyrint

Being a moral person today, therefore,
means taking responsibility for one’s own
decisions, actions and manner of commu-
nicating with others. It is not just a matter
of following established rules, but of
consciously choosing good, based on
reason, empathy and respect for others.

It is precisely this personal responsibility
that lies at the heart of modern morality.

Eva Palc¢ic

Memory of Procession

2026

recycled wood, rope, aluminum
4x0,56%x0,5 m

In her work Memory of Procession, Eva
Pal¢i¢ addresses the need for communica-
tion, a sense of belonging and traditions,
understanding and different contexts

of symbols and the transformation

of social customs. She explores these
themes in a simple-shaped object made of
recycled wood. The bell tower resonates
with the sound of bells, even though
there are no bells physically present in
the tower, along with voices in a ritual
rhythm - sounds that, like myths, can
bring people a sense of calm and security
in the uncertainty of life. The motif of the
missing bell evokes the historical role of
bells to summon and unite communities,
as well as their misuse during the world
wars, when bells were removed and often

melted down to make military equipment.

In this way the artist also brings up the
theme of ongoing global conflicts. Bells
provide the reassurance that one is not
alone: their sound is heard by others,
who are thus connected by an invisible
wave spreading through the air. In her
work, Eva PalCi¢ engages with desire

Otéazkou zlistava, zda jsou dnes v pie-
vazné ateistické spolecnosti zvony

stale vnimdany jako nositelé utéchy

a prostfedek lidského propojeni i bez
vazby na boZskou entitu. Pro vétSinu

Z ndas dnes predevsim oznamuji ¢as -
lidsky konstrukt vytvoreny k orientaci
v plynuti dni a v abstraktnim prostoru
byti. Technologicky pokrok ptrinesl
nové zpusoby komunikace a posunul
moznosti propojeni od univerzalniho
jazyka rytmického tideru srdce o stény
zvonu ke slovtim, telefoniim a internetu -
tedy k nastrojim spolec¢nosti, ktera se
postupné vzdaluje iraciondlnim velkym
pribéhlim a ptibliZuje se k raciondlni
odpovédnosti kazdého z nas.

Matou$ Lipus

Atlas

2012

kombinovana technika
125x60x50 cm

Socha MatouSe Lipuse Atlas se skryva za
zdi labyrintu, jen zvédavé oci ji v bludisti
naleznou. Atlas je mytickou postavou,
titdnem, ktery je odsouzen Diem k tomu,
aby na zapadnim okraji zemeé drZel na
zadech nebeskou sféru. Titdn Matouse
Lipuse drZzi nad hlavou balvan, tézké
brime zodpovédnosti. V naSem labyrintu
miiZe balvan symbolizovat vahu naSich
rozhodnuti a osobni zodpovédnost

a odhodlani kazdého z nas.

EIF";%?,,EI

as a method of transformation, where
a simple gesture acts as a driving force for
change, whether large or small.

The question remains whether, in
today’s predominantly atheistic society,
bells are still perceived as bearers of
comfort and a means of human intercon-
nection, even without a link to a divine
entity. For most of us today, they primari-
ly announce the time - a human construct
created to orient ourselves in the passing
of days and in the abstract space of exist-
ence. Technological progress has brought
new ways of communicating, shifting
the possibilities of interconnection from
the universal language of the rhythmic
beating of the clapper against the sides
of the bell to words, telephones, and the
Internet - in other words, to the tools of
a society that is gradually moving away
from irrational grand narratives towards
the rational responsibility of each of us.

Matou$ Lipus
Atlas

2012

mixed media
125x60x50 cm

Matous Lipus’s statue Atlas is hidden
behind the wall of the labyrinth; only
curious eyes will find it within the
maze. Atlas is a mythical figure, a titan
condemned by Zeus to hold the celestial
sphere on his back on the western edge
of the Earth. Matous Lipus’s titan holds
a boulder above his head, symbolising
the heavy burden of responsibility. In our
labyrinth, the boulder can symbolise the
weight of our decisions and the personal
responsibility and determination of
each of us.

Labyrinth
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(XII)
Slova Words

(cz)
Putovani labyrintem s balvanem zodpo-
védnosti, ktery si vSichni neseme, je o to
¢iny, ale i za slova, ktera ¢iny predchazi
nebo doprovazi. Slovo zdanlivé nema
takovou silu jako ¢in, ale neni to tak uplné.
Vezméme si naptiklad slovo menstruace,
které oznacuje biologicky proces zhruba
2.2 miliardy Zen, tedy asi 27 % svétové
populace. Toto slovo je velmi zvlastné
tabuizovano, je vhimano jako téma, které
se netesi pred muzi, které i mezi divkami
a Zenami je velmi ¢asto schovavano za slo-
va s hanlivym nebo necistym podténem
nebo za obycejné ,,to“. Je téméi neuveéritel-
né, Ze néco tak béZzného je stale zahaleno
mlcenim ¢i mlZenim. Menstruace se tyka
obrovského mnozstvi lidi, pravidelné na
ni naradZime v reklamdch na hygienické
pomticky a mize mit i vyrazné fyzické
dopady na kazdodenni fungovani Zen.
Piesto se od Zen ocekava, ze budou
fungovat, jako by se nic nedélo, nebudou
o menstruaci a potizich s ni spojenych
mluvit. Skoro kazdd divka si vybavi chvile,
kdy si ve Skole schovavala vlozku do

Labyrint

(en)
Wandering through the labyrinth with
the boulder of responsibility that we all
carry becomes even more challenging by
the fact that we are not only responsible
for our actions, but also for the words
that precede or accompany those actions.
Words may not seem as powerful as
actions, but this is not entirely true. Take,
for example, the word menstruation,
which refers to a biological process
affecting approximately 2.2 billion
women, or about 27 % of the world’s
population. This word is treated as a very
special taboo; it is perceived as a topic
not to be discussed in the presence of
men, and even among girls and women
it is frequently hidden behind words
with derogatory or obscene undertones,
or simply referred to as “it”. It is almost
unbelievable that something so common
is still shrouded in silence or obscurity.
Menstruation affects a huge number
of people; we regularly encounter it in
advertisements for sanitary products,
and it can significantly impact women’s
daily functioning. Nevertheless, women

rukévu pri cesté na toaletu, aby si ji nikdo
nevsiml. Nebo kdyZ v obchodé s rozpaky
pridavala baleni tampént do koSiku.

Proc jsou divky tomuto pocitu studu
vystavovany? Jen proto, Ze se menstruace
tyka intimnich ¢asti téla? Spole¢nost

a politici se nestydi mluvit o potratech,
kter¢ se tykaji intimnich partii stejné jako
menstruace a je s nimi spojené mnohem
vetsi osobni trauma. Menstruace je priro-
zenou soucasti zdravého Zenského cyklu.
Béhem ni z téla odchdazi nevyuzita délozni
vystelka, takzvané endometrium. Télo ji
priblizné kazdych 28 dni pripravuje pro
ptipad, Ze by se do ni uhnizdilo oplodnéné
vajicko. Pokud k oplodnéni nedojde nebo
pokud se vajicko neuchyti, vystelka spolu
s krvi télo opusti. Detabuizaci tohoto slova
muZeme napomoci stud spojeny s touto
jinak prirozenou soucasti Zivoti smyt

a pomoci tém, kteti o tomto tématu chtéji
a pottebuji mluvit. Pokud je naptiklad
zené kviili bolestivé menstruaci Spatné

a bude ji umoZnéno to okoli bez pocitu
nevhodnosti tict, miiZe ji tato jiZ tak dost
slozitd situace byt usnadnéna.

Klara Samcova

Treti sména

2024-2025

rué¢né tkané tapiserie
rdzné rozméry

Klara Samcova

Je mozné se vzeprit normativnim
rolim?

2025

kombinovana technika

12 objektu rdznych velikosti

Klara Samcova

Modra neni barva pro holky
2026

rué¢né tkana tapiserie
60x280 cm

are expected to function as if nothing is
happening and not to talk about menstru-
ation and the problems associated with

it. Almost every girl can recall moments
when she hid a sanitary pad in her sleeve
on the way to the bathroom at school to
make sure no one noticed. Or when she
felt embarrassed adding a pack of tam-
pons to her shopping cart in a supermar-
ket. Why are girls exposed to this feeling
of shame? Just because menstruation in-
volves intimate parts of the body? Society
and politicians are not ashamed to talk
about abortions, which involve intimate
parts of the body just as much as men-
struation and are associated with much
greater personal trauma. Menstruation is
a natural part of a healthy female cycle.
During menstruation, the unused lining
of the uterus, known as the endometrium,
is shed from the body. The body prepares
it approximately every 28 days in case
afertilised egg implants itself in it. If
fertilisation does not occur, or if the egg
does not implant, the lining leaves the
body along with blood. By removing the
taboo surrounding this word, we can
help wash away the shame associated
with this otherwise natural part of life
and help those who want and need to talk
about this topic. For example, if a woman
feels unwell due to painful menstruation
and it is made possible for her to tell those
around her without feeling inappropriate,
this already difficult situation can be
made easier for her.

Klara Samcova

Third Shift

2024-2025

hand-woven tapestries
various dimensions

Labyrinth



Vystavena dila Klary Samcové zvou
divaka do labyrintu, ktery spole¢nost
¢asto oznacuje jako vysostné Zensky.
Sama autorka se s timto vymezenim
neztotoznuje. Témata, jimiz se ve své
tvorbé zaobird, chape jako obecné

lidsk4 a celospoleCenska. Zdtraziuje,

Ze menstruace neni jen soucdsti tabui-
zovaného cyklu Zenského t€la, ale také
klicovym predpokladem schopnosti
vytvaret novy Zivot. Ve svych tapisériich
Samcova pracuje s krvavymi skvrnami,
které nemusi kazdému na prvni pohled
pripomenout totéz. Takové stopy jsou
totiz mnohem blizsi zkuSenosti divek

a Zen. O to paradoxnéjsi je, Ze tapisérie

s modrymi fleky - odkazujici k nereali-
stickému zobrazovani menstruace v re-
klamach - budou srozumitelnéjsi SirSimu
publiku bez ohledu na pohlavi. S textilem
v kontextu menstruace pracuje Klara
Samcova zamérné. Neni to jen proto, Ze
kvality latky jsou svymi vlastnostmi -
mekKkosti, vlidnosti, poddajnosti - ptisu-
zovany také Zenam, pracuje zde s historii
vyvoje Zenské prace a emancipace.

Prvni $koly, které mohly Zeny na uzemi
dnesnich Cech studovat, byly textilni.
Umélecky jazyk a budouci zaméstnani
Zen tedy byly spjaté s textilem, ktery se
stal moZnosti k urcité samostatnosti, ale
zaroven mékkym vézenim.

Vedle textilnich praci autorka
predstavuje také dilo Je mozné se vzepfit
normativnim rolim?. Prazdné vajeCné
skotrapky jsou zde zatiZeny slovy vyjad-
tujicimi spolecenska o¢ekavani spojena
s zenskou roli. Tato sdéleni mohou byt
zranujici, nékdy dokonce ponizujici. Neni
vyjimkou, Ze divky slychaji, Ze by se mély
predevsim dobie vdat, nebo Ze jejich

Labyrint

Klara Samcové

Is It Possible to Resist Normative
Roles?

2025

mixed media

12 objects of various dimensions

Klara Samcova

Blue Isn't a Colour for Girls
2026

hand-woven tapestry

60%x280 cm

Klara Samcova’s exhibited works of art
invite the viewer into a labyrinth that
society often labels as exclusively femi-
nine. The artist herself does not identify
with this definition. She understands
the themes she explores in her work

as universally human and societal. She
emphasises that menstruation is not
only part of the taboo surrounding the
cycle of the female body, but also a key
prerequisite for the ability to create
new life. In her tapestries, Samcova
works with bloodstains, which may not
initially evoke the same associations for
everyone. Such traces are much closer
to the experience of girls and women. It
is all the more paradoxical that tapes-
tries with blue stains - referring to the
unrealistic depiction of menstruation in
advertisements - are more easily under-
stood by a wider audience, regardless
of gender. Klara Samcova deliberately
works with textiles in the context of
menstruation. This is not only because
the qualities of fabric - its softness,
warmth, and pliability - are often
attributed to women but also because
she draws on the history of women’s
work and emancipation. The first schools
that women could attend in what is now

kariéra neni tak dilezita, protoze ,stejné
budou chtit déti* Jako by uz tak slozity
labyrint nebyl dost zamotany i bez
podobnych zjednodusujicich pfedstav.

- '% Audiopravodce
E!‘-' ar Audio guide

the Czech Republic were textile schools.
As aresult, women’s artistic language
and future employment became linked
to textiles, which provided a certain level
of independence while simultaneously
building a soft prison.

In addition to textile works, the art-
ist also presents the work Is It Possible to
Resist Normative Roles?. Empty eggshells
in this work of art are loaded with
words that express social expectations
associated with the female role. These
messages can be hurtful and sometimes
even humiliating. It is not uncommon for
girls to hear that they should first and
foremost marry well, or that their ca-
reers are unimportant because “they will
want children anyway”, as if the already
complex labyrinth were not confusing
enough without such simplistic ideas.

Labyrinth
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Pribéhy Stories

(c2)
Nachazite se na konci putovani na$im
labyrintem. Privodce vystavou vratte,
nebo si jej nechejte na domdci Cteni, dal
musite premyslet sami. MySleni neni
primocary proces, ale systém sloZeny
z mnoha automatickych mechanismi
a naucenych schémat, ktera ovliviiuji
naSe vnimani, aniZ bychom si to uvédo-
movali. Mimo jiné i z tohoto davodu je
proces rozhodovani ptirozené obtizny
a provazeny pochybnostmi. Svoboda
volby sice patfi k nejvy$sim hodnotdam,
v praxi vSak predstavuje znacnou
zatéz, nebot s sebou nese neoddisku-
tovatelnou odpovédnost za nasledky
nasich ¢ind.

Svét kolem sebe interpretujeme
skrze subjektivni filtr vlastnich
zkuSenosti a oCekavani, coZ nutné
vede k tomu, Ze druzi lidé mohou tutéz
realitu vnimat zcela odliSné. Na§ mozek
neni nastroj k vidéni objektivni pravdy.
Prirozend lidska tendence k udrZovani
jistoty a emo¢niho komfortu nas ¢asto
uzavira do vlastnich bublin, at jiZ

Labyrint

(en)

You have reached the end of your
journey through our labyrinth. Please
return the exhibition guide or keep it
for reading at home; from here on, you
must think for yourselves. Thinking
is not a straightforward process, but
a system composed of many automatic
mechanisms and learned patterns that
influence our perception without us
realising it. This is one of the reasons
why the decision-making process is
naturally difficult and accompanied
by doubts. Freedom of choice is one
of the highest values, but in practice,
it represents a considerable burden,
as it carries with it the undeniable
responsibility for the consequences of
our actions.

We interpret the world around
us through the subjective filter of
our own experiences and expecta-
tions, which inevitably leads to other
people perceiving the same reality in
a completely different way. Our brains
are not tools for discerning objective

osobnich, nebo spolecenskych. Proto je
nezbytné tyto komfortni zény védomé
zpochybiiovat a analyzovat pivod na-
Sich automatickych reakci. Porozumeéni
sobé samému je vSak pouze prvni Casti
ukolu; stejné diileZité je porozumét
ostatnim, coZ vyZaduje aktivni ochotu
vyslechnout si pribéhy druhych lidi

s hlubokou empatii.

Empatické naslouchani neslouZi
pouze ke sbéru informaci, ale je
zakladnim néstrojem k tomu, abychom
druhym lidem neupirali jejich pravo na
svébytné rozhodovani. Bez schopnosti
vnimat Zivotni zkuSenost druhého
z jeho vlastni perspektivy hrozi, Ze
lidi kolem sebe za¢neme vnimat jen
jako objekty nebo ndastroje pro své
zaméry. Tim bychom vS$ak rezignovali
na princip lidské dtstojnosti. Praveé
skrze trpélivé naslouchani konkrétnim
osudiim mutizeme pochopit motivace,
které nam byly dosud skryté, a predejit
tak povrchnim soud@im.

Cesta z labyrintu spoleCenského
i osobniho nepochopeni vede skrze
dialog a hledani spole¢ného zakladu.
Pokud odmitame to, ¢emu nerozumime,
aniZ bychom se pokusili o vhled do
situace druhého, selhavame ve své
lidské odpovédnosti. Neznalost v tom-
to kontextu neni omluvou, protoZe
naS$e lhostejnost nebo nepochopeni
mohou mit na Zivoty ostatnich redlny
a bolestivy dopad. Je proto nutné
prekonat bariéru strachu z nezna-
mého, neustdle se ptat a prijmout, Ze
porozumeéni neni jednorazovy akt, ale
narocny proces vyzadujici intelektualni
poctivost a otevienost vii¢i odliSnym
Zivotnim zkuSenostem.

truth. The natural human tendency
to maintain certainty and emotional
comfort often traps us in our own
bubbles, whether personal or social. It
is therefore necessary to consciously
question these comfort zones and
analyse the origins of our automatic
reactions. However, understanding
ourselves is only the first part of the
task; it is equally important to under-
stand others, which requires an active
willingness to listen to other people’s
stories with deep empathy.

Empathetic listening is not only
a means of gathering information, but
also an essential tool for ensuring that
we do not deny other people their right
to make their own decisions. Without
the ability to perceive another person’s
life experience from their perspective,
we risk perceiving the people around
us only as objects or tools for our own
purposes. In doing so, however, we
would abandon the principle of human
dignity. It is through patient listening
to specific stories that we can under-
stand motivations that were previously
hidden from us and thus avoid superfi-
cial judgements.

The way out of the labyrinth of
social and personal misunderstanding
lies in dialogue and the search for
common ground. If we reject what we
do not understand without attempting
to gain insight into the other person’s
situation, we fail in our human re-
sponsibility. Ignorance in this context
is no excuse, for our indifference or
misunderstanding can have a real and
painful impact on the lives of others.
It is therefore essential to overcome

Labyrinth



Hedvika Hlavackova

Je tézké predstirat, Ze mam

jen jedno ja
2026

video

4:25 min

Labyrint

Audioprivodce
Audio guide

the barrier of fear of the unknown, to
constantly ask questions, and to accept
that understanding is not a one-time
act, but a demanding process requiring
intellectual honesty and openness to
different life experiences.

Hedvika Hlavackova

It’'s Hard to Pretend That
I Have Only One Self
2026

video

4:25 min

Pro aktudlni informace k doprovodnym
programim, komentovanym prohlidkam

a edukac¢nim aktivitam prosim navS$tivte:
For current information about the
accompanying events, guided tours and
educational activities please visit:

Brozuru k vystavé naleznete zde:

The exhibition brochure can be found here:

Audiopravodce vystavou si zdarma
stédhnéte v 10 svétovych jazycich zde:
Free audio guide in 10 languages
available for download here:
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