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CZ  VYSTAVANOART TODAY2 - NOVA DILA V GALERII
HLAVNIHO MESTA PRAHY PREDSTAVUJE REPREZENTATIVNI
VYBER UMELECKYCH DEL, ZAKOUPENYCH DO SBIREK GALERIE
HLAVNIHO MESTA PRAHY V LETECH 2017 AZ 2020.

Diky pravidelnému rozpo¢tu, uréenému zi'izovatelem, Hlavnim
méstem Praha, na rozsifovani uméleckych sbirek, ma GHMP

jako jedna z mala verejnych galerii jiz sedmym rokem moznost
systematicky dopliiovat a rozSifovat sbirky, které ma ve své péci.
Na zakladé peclivého studia zejména prazské umélecké scény

i s ohledem na nedavné vystavni projekty Galerie se dafi obohacovat
shirky jak o dila zcela soucasna, tak i zapliovat bila mista

v umeéni zejména druhé poloviny 20. stoleti. Vzhledem k rozsahu

a charakteru nového materialu je vystava akvizic rozdélena do dvou
¢asti — prvni se nachazi v prostorach Méstské knihovny a druha

v Domé fotografie (od 16. listopadu 2021do 27. (inora 2022).

Prace vystavené v Méstské knihovné predstavuji Siroké spektrum
tendenci uméni od Sedesatych let 20. stoleti po souc¢asnost.
Viznikaly za pouziti vSech aktualné vyuzivanych médii, tedy
malby, sochy, videa, instalace, kreshy, grafiky a jejich autorskych
kombinaci. Vlastni expozice je strukturovana do nékolika
tematickych celkd.

Levé vystavni saly akcentuji témata abstraktnich tvarovych
i textovych variaci (dila Frantiska Kyncla, Josefa Hampla, Milana
Kozelky, Jana Serycha, Mileny Dopitové, Jitky Svobodové, Lenky

Vitkové a dalSich). Sekci dominuji monumentalni sochaiské realizace

Jitiho Pfihody a Magdaleny Jetelové. Velka pozornost je vénovana
soucasnému audiovizualnimu uméni, v némz autofi rozvijeji témata
jak spolecenska, tak Cisté vizualni. Jeho autory jsou napfiklad Jifi
éernicky, Jan Mancuska, Mark Ther, Adéla Babanova, Martin Kohout
nebo Roman St&tina. Zastoupena jsou zde také néktera dila, ktera

byla realizovana a prezentovana v ramci vystavniho programu GHMP

pro mladé umélce Start Up - napiiklad videa Jifiho Zaka, Richarda
Janecka, skupiny APART nebo instalace Marie Tuckové. Specifické
misto ma ve vybéru dél z oblasti novych médii rozsahly, mezinarodné
cenény cyklus videi Anny Daucikové.

DalSi ¢ast expozice je prostrednictvim figurativniho zobrazeni
vSeobecné orientovana vice spole¢ensky, zejména na problematiku
spolecnosti, télesnosti nebo genderu. Dila Tomase Cisarovského,
Patricie Fexové a Tomase Smetany ilustruji spoleéenské déni
predevsim na prazské umélecké scéné. Formou velkoformatové
malby nebo sochai'ské instalace se k pozici jedince v kontextu své
doby vyjadruiji napfiklad Igor Korpaczewski, Jifi Petrbok, Josef
Bolf, Pavla Malinova, Margita Titlova-Ylovsky, Jan Merta a Josef
Z4&ek nebo sochafi Dominik Lang a Anna Hulagova. Experimentalni
tendenci, obracejici se mimo jiné ke korentim pohyblivého obrazu,
predstavuiji dila Tomase Svobody a Daniela Pitina.
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V Domé fotografie je predstaven vybér z kolekci eskoslovenského
konceptualniho, performativniho a akéniho uméni (respektive
jeho dokumentace), a to v celkem péti tematickych blocich,

které se asociativné vénuiji individualné i kolektivné provadénym
performancim. V dalSich dvou oddilech témattm pfirody

a autorsky pojimanym mytologiim, v poslednim oddile se pak
vystava vénuje specifickému zptisobu distribuce tohoto typu
uméni skrze knihu. Kazdy blok je ohrani¢en jednou asociaci, ktera
je uvnitr blok( komponovana v fadach, ve kterych dany problém
postupné graduje.

V prvni kapitole, soustiedéné na individualni dila, se objevuje

rada autorskych strategii od zakladni prace s vlastnim télem

a ohledavanim prostoru, ktera je pro akéni uméni zcela elementarni,
az po hranicni polohy uziti vlastniho téla. Ve druhém bloku se
vystava zabyva tématy prirody a prostredijako podminky pro
uskutec¢néni uméleckého dila, a to na ose prostého uziti prirody
jako pouhého prostoru, v némz se umélecké dilo odehrava, az

po oteviené ekologické manifesty, varovani a utopické autorské
projekty. Blok orientovany na kolektivni akce se zaobira aktivizaci
dobového divaka skrze komponované ritualy — za divaka zde muize
byt povazovan adresat poStou distribuovaného uméleckého gesta
a v nejradikalnéjsi poloze tohoto typu uméni se ¢lovék dokonce

stava nevédomym participantem na konceptualnim uméleckém dile.

Kapitola zabyvajici se autorskymi mytologiemi osciluje od témat
lidovosti, nostalgie, prihlaSeni se k odkazu historickych avantgard
az k autorské sebehistorizaci a sebestylizaci. Poslednim tématem
vystavy je reprezentace zpiisobu distribuce tohoto typu uméni
skrze autorskou knihu a zarover zptisob aktualizace kanonickych
dél akéniho uméni skrze jejich opétovné provedeni v odliSnych
politickych podminkach.

Ceska a slovenska scéna $edesatych az priblizné osmdesatych
let je v Domé fotografie predstavena spoleéné, prostor tehdejSiho
Ceskoslovenska nechceme diferencovat (pfinejmensim z hlediska
akvizic). Na nasi prehlidce tak jde zejména o reprezentaci nékolika
malo zakladnich fenoménti a témat, s nimiz se konceptualni
uméni generalné ve vychodni Evropé (neoavantgarda, kosmismus,
mytologie, distribuce uméni...) a akéni uméni mistné specificky

(v podobé miry osobniho nasazeni a volby specifickych témat)
tematicky a formalné potykaji. Vystava neni a nemtize byt
vycerpavajicim historickym zhodnocenim danych fenomént

a dlislednym propojenim autord, ale v ramci moZnosti nasi sbirky
predstavuje asociacni hru s uzavienym shirkovym materialem
kolekce konceptualniho a akéniho uméni.
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EN THENO ART TODAY2 - NEW ACQUISITIONS FROM
THE COLLECTIONS OF PRAGUE CITY GALLERY EXHIBITION
PRESENTS A REPRESENTATIVE SELECTION OF ARTWORKS
PURCHASED FOR THE PRAGUE CITY GALLERY'S COLLECTIONS
BETWEEN 2017 AND 2020.

Thanks to the regular budget allocated by its founder, the City of
Prague, for the expansion of its art collections, the GHMP, as one
of the few public galleries, has been able to systematically add to
and expand the collections in its care for seven years now. On the
basis of a careful study of the Prague art scene in particular, as
well as with regard to its recent exhibition projects, the Gallery
has managed to enrich its collections with contemporary works as
well as to fillin the ‘blank spaces’ inart, especially from the second
half of the 20" century. Due to the scale and nature of the new
material, the acquisitions exhibition is divided into two parts —

the first located in the Municipal Library and the second in the House
of Photography (from 16 November 2021 to 27 February 2022).
The works on display at the Municipal Library represent a wide
range of artistic tendencies from the 1960s to the present day.
They were created using all currently used media, so there are
paintings, sculptures, videos, installations, drawings, graphics...
and combinations thereof by the artists. The exhibition itself is
structured into several thematic units.

The exhibition halls on the left accentuate the themes of
abstract shape and text variations (works by Frantisek Kyncl,
Josef Hampl, Milan Kozelka, Jan §erych, Milena Dopitova,

Jitka Svobodova, Lenka Vitkova and others). The section is

and Magdalena Jetelova. Great attention is paid to contemporary
audiovisual art, in which the artists have developed both social
and purely visual themes. The artists include JiFi Cernicky, Jan
Mancuska, Mark Ther, Adéla Babanova, Martin Kohout and Roman
Stétina. Also represented are some of the works that were
realised and presented within the GHMP’s Start Up exhibition
programme for young artists — for example, videos by Jifi Zak,
Richard Janecek, and the APART group, and installations by
Marie TuCkova. A special place in the selection of works from the
field of new media is occupied by the extensive, internationally
acclaimed video series by Anna Dauéikova.

The other part of the exhibition s, due to its figurative
representation, generally more socially oriented, especially
regarding the issues of society, physicality and gender.

Works by Tomas Cisarovsky, Patricia Fexova and Tomas Smetana
illustrate what is going on in society, especially on the Prague art
scene. Igor Korpaczewski, Jifi Petrbok, Josef Bolf, Pavla Malinova,
Margita Titlova-Ylovsky, Jan Merta and Josef Zaéek, and sculptors
Dominik Lang and Anna HulaCova, for example, express their
views on the position of the individual in the context of their time
in the form of large-scale paintings or sculptural installations.

An experimental tendency, which turns, among other things, to the
roots of the moving image, is represented by the works of Tomas
Svoboda and Daniel Pitin.

FashAt A2  Artid O Ameoke P

In the House of Photography, selected works from the collections
of Czechoslovak conceptual, performative and action art (or
rather its documentation) is presented in five thematic blocks,
associatively focusing on performances performed individually and
collectively. In the next two sections, the focus is on the themes

of nature and the private mythologies of individual artists, while

in the last section, the exhibition focuses on the specific way of
disseminating this type of artin the book. Each block is delimited
by one association, which is composed within the blocks in a series in
which the givenissue progressively graduates.

In the first block, focused on individual works, a range of individual
artists’ strategies is revealed, from basic work with the artist’s own
body and the exploration of space, which is quite elementary for
action art, to the liminal positions of the use of the artist’s own
body. In the second block, the exhibition deals with the themes of
nature and the environment as a pre-requisite for the realisation
of awork of art, ranging from the simple use of nature as a mere
space in which the work of art takes place, to open environmental
manifestos, warnings and utopian authorial projects. The block
oriented towards collective actions deals with the activation of the
contemporary viewer through composed rituals — the viewer can
be considered the addressee of an artistic gesture distributed by
mail, and in the most radical position of this type of art, can even
become an unconscious participant in the conceptual artwork.

The block dealing with the private mythologies of individual artists
oscillates between the themes of humanity, nostalgia, and following
the legacy of historical avant-gardes and artists’ self-historicisation
and self-stylisation. The final theme of the exhibition is the
representation of the way in which this type of art is disseminated
through the artists’ books, as well as the way in which canonical
works of actionart are updated through their re-performance under
different political conditions.

The Czech and Slovak scenes from the 1960s to approximately the
1980s are presented together in the House of Photography; we do
not want to differentiate the space of the former Czechoslovakia
(at least in terms of acquisitions). Thus, our exhibition is mainly
about the representation of a few basic phenomena and topics that
conceptual art in general in Eastern Europe (the neo-avant-garde,
cosmism, mythology, the dissemination of art...) and action art

in a locally specific way (in the form of the degree of personal
commitment and choice of specific themes) are dealing with
thematically and formally. The exhibition is not, and cannot be,

an exhaustive historical assessment of the phenomena in question
and a rigorous interconnection of the artists, but within the limited
possibilities of our collections, it provides an associative play with
our material in the conceptual and action art collection.
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Jan Kontipek Dominik Lang Jaroslav Rona Josef Zaéek Jilius Koller Alena Kotzmannova Radek Brousil Iren Stehli Karel Miler Stano Filko Jan Serych AdélaBabanova JifiZak AnnaDauéikova Woody Vasulka Jifi Thyn Valentyna Jani
Marie Kratochvilova Martin Kohout AleksandraVajd JifiKovanda JohanaPo$ova JanMancuska Marie Tutkova JanMerta Josef Bolf Peter Barto§ Zbynék Baladran Jifi Frantaa David Bohm Jan Kotk AnnaHuladovd Roman Stétina Daniel Pitin
Marie Blabolilova Toma$ Svoboda Ivan Pinkava Vendula Chaldnkova Tomas Cisafovsky Martin Mainer Lubomir Typlt Sraé Sam Petr Stembera Vladimir Havlik Jan Mioch Toma$ Ruller Milan Knizak Vladimir Ambroz Markéta Hlinovska
Zdena KoleCkova Jitka Svobodova Markéta Othova Peter Ronai Rudolf Sikora Viktor FreSo FrantiSek Kyncl Michaela Maupicova Magdalena Jetelova Dalibor Chatrny Margita Titlova-Ylovsky Jifi Pfihoda John Cage Jana Zelibska Alex Mlynarcik
Zorka Saglova Barbora Klimova Particie Fexova Jifi Kacer KvetaPacovska Lenka Klodova Milena Dopitova Katerina Vincourova Jakub HoSek Pavel Prikasky PavlaMalinova Jiri Petrbok KW (Igor Korpaczewski) Matéj Smetana Martin VeliSek

Simon Brejcha Lenka Vilhelmova Richard Janetek Véclav Magid Ondiej Fibyl Michal Kindernay Jitka Vialova Jifi Cernicky APART Barbora Dayef Matej Al-Ali Tomas Smetana Milan Kozelka Lenka Vitkova Matous Lipus AneZka HoSkova
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Lenka Vitkova, Opakujici se otazky / Recurring Questions, 2016-2017

WME ¢ 1/5/

|- knew: that'something could happen:

Julius Koller, Ume? Nie! / Art2 No!, 1970

KW (Igor Korpaczewski), The Spell of the Drug 2007

Josef Bolf, Cassiopeia, 2016-2017 Barbora Klimova, Replaced — Brno — 2006 (Viadimir Havlik), 2006

Milan Knizak, Kniha dokumentu/ The Book of Documents,
po¢. 70. let 20. stoleti/ early 1970s

Rudolf Sikora, Vykricnik VI/ Exclamation mark VI, 1974

Mezilety 2017 az 2020 Galerie hlavniho mésta Prahy do svych shirek nakupem ¢i darem ziskala témér 700 dél od téchto autordt. Between 2017 and 2020, Prague City Gallery acquired, through purchase or donation, nearly 700 works from these artists for its collections.

Siri, nahraj zpravu pro Asli.

Martin Kohout, Slides, 2015

- i 5 i Milan Knizak, Aktualni prochazka po Novém Svété — Demonstrace pro viechny
Alex Miynércik, Evina Svadba/ Eva's Wedding, 1972 smysly /An Aktual Walk in the New World — a Demonstration for All the Senses, 1964

Vladimir Ambroz, Highway, Brno, 1978, 1978

Marie Tu€kova, Episode One: Bunny's Departure, 2018

Michal Péchoucek, Lasku pozna$ jizvou I-1l/
You Can Recognise Love by the Scar I-1, 2019

Pavla Malinova, Velikonoéni ostrovy / Easter Islands, 2020

Jan MI¢och, Emigrantsky kufr — Pies more / Emigrant’s

Suitcase — Across the Sea, 1976
Daniel Pitin, Léto ve mésté / Summer in the City, 2019

Petr Stembera, Stépovani/ Grafting, 1975

Zorka Saglova, Hazeni miéti do prahonického potoka Boiin /
Throwing Balls into the Borin Pond in Prdhonice, 1969

Jiti 74k, Roz§tépeny epistemolog / Split Epistemologist, 2016
Karel Miler, The Vertical, 1973 . o0

Richard Janecek, Dieselgate, 2019




