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Madness is the Guardian
of the Night

13.8.-31.10. 2021

Erika Bornov4, Silenstvi je straz noci

Erika Bornovd je vypravéckou silnych, mnohoznacnych
pribeht. S groteskni nadsézkou reflektuje banalitu Zivota,
s naruzivosti sobé vlastni se snazi rozklicovat slozité pre-
divo lidské predstavivosti a snt a se vsi vaznosti ohledava
komplikovany vztah ¢loveka ke svétu, k druhym, k sobé

samotnému i k ptirodé.

RAINER MARIA RILKE

2018,90 %70 x20 cm

polyuretan, akryl a pisek na dreve
polyurethane, acrylic and sand on wood

Pod povrchem na prvni pohled obycejnych motivii v dile
Eriky Bornové jsou casto skrytd zneklidnujici poselstvi

- frustrace, nejistoty, uzkosti, (sladko)bolné obsese —, jez
ozivujf zapomenuté zazitky anebo potlacované city a posto-
je. Dtlezitym leitmotivem autorcina dila byly od pocatku
névraty do minulosti, at jiz do osobni nebo kolektivn{ his-
torie. Zprvu se cesty zpct v case zhmottovaly skrze myto-
logickd témata, avSak v poslednich dvaceti letech se stéle
casteji objevuji prostrednictvim myty opfedenych pribehti
vyznamnych, avsak také rozporuplnych a rozpolcenych
osobnosti. Bornova skrze jejich osudy ukazuje, jak krehka je
hranice mezi ,,normalitou a blaznovstvim, mezi genialitou
a poblouznénim stejné jako mezi oddanou laskou, zévislosti
a znicujici posedlosti a ze nepticetnost ¢i zcestnost je lidské
existenci blize, nez by si racionalizovand moderni spolec-
nost byla ochotna pripustit.

AUTOPORTRET Self-Portrait 2018, 100 x 70 cm
Z cyklu Autoportréty From the series Self-Portraits

akryl na papife acrylic on paper

Nazev vystavy Silenstv{ je strd# noci odkazuje k versi z bas-
nického cyklu Kniha hodinek Rainera Marii Rilkeho, estéta,
nevyrovnaného samotare, neurotika, sviidce i exaltovaného
bésnika. Rilke v8ak na vystavé nefiguruje jen jako jedna z po-
stav, s niz Erika Bornova (coby horliva ctendrka) rozehréva
imagindrni pfedstaven{ pojednavajicf o milostnych vztazich
plnych vasné, traumat, obéti i intrik (Rilke a jeho Zeny,
2018-2019; Alma a jeji muZi, 2018-2019), ale rovnez jako
neviditelny duchovni privodce rozséhlymi cykly autopor-
trétl a fantasknich, velkoformatovych ,,podobizen® pod-
motskych rostlin a Zivocichi.

v

RILKE A JEHO ZENY Rilke and His Women

Sidonie Nddhernd 2019, 30 x30 x6 cm
akryl a pisek na kartonu acrylic and sand on cardboard

Bornova je sice spojovéna v prvni fad¢ s médiem prostoro-
vym - tedy se sochou, ale v poslednich deseti letech se stéle
casteji vraci k malbé, discipling, kterou vystudovala, avsak
na dlouhou dobu opustila. (V jejich sochach hréla nicméné
barva vzdy dilezitou roli.) Je to vlastné paradoxni. Cyklus
kompulzivné malovanych autoportrétt totiz vznikal v ob-
dobf autorciny docasné a ¢astecné ztraty zraku, kdy by se
byvala materialita a hapti¢nost plastického tvaru mohla zdat

jako vhodnéjsi nez vysostné zrakové médium dvojrozmeérné
malby ¢i kresby.

7 cyklu Autoportréty From the series Self-Portraits

AUTOPORTRET Self-Portrait 2018, 100 x 70 cm
akryl na papife acrylic on paper

V cyklu Autoportrétii (2018) Erika Bornova bé¢hem
nékolika mesicl umanuté a popaméti zachycovala uni-
kajici podobu vlastni tvare. Jakkoli by identicky format
papiru a monotematicnost mohly vést k rutiné, autorka
ve vice nez 60 akrylovych podobiznéach provedenych
spontdnnimi malffskymi gesty ukazuje nestalost lidské
identity stejn¢ jako nedokonalé, rozostrené, ,tapavé“
vidéni, jeZ naruSuje hegemonii zraku pro smyslové
poznéni. Rysy jejtho obliceje se rozpijeji v barevnych
skvrndch, jako by vystupovaly ze snu, delirického stavu
mysli anebo amnézif zakalenych vzpominek; zrak je
zastreny, oci pusobi jako rany a propadlisté do nicoty,
jsou spise okny do duse nez recepcnimi organy.

S postupnou obnovou zraku se Bornova nicméné od-
vratila od introspektivnich podobizen a zacala objevo-
vat dilem bizarné krasny a dilem znepokojivy

(a pro ¢lovéka i nebezpecny) zivot v hlubindch ocedanu.
Ve vyrazn¢ imaginativnich velkoformétovych kresbach,

z nichz nejdelsi dosahuje sedmi metrt, se nechala voln¢ in-
spirovat rostlinami a roztodivnymi, nékdy odpudivé slizky-
mi, avsak vyrazné ornamentélnimi tély bezobratlych vod-
nich zivocicht, skrytych lidskému oku v hlubindch motf a
oceantl anebo viditelnych pouze pod mikroskopem. Podivu-
hodné tvary a barvy hydrogamni fléry, trubyst, hlavonozc,
zahavct, korélnatct, motskych mlzd, plzi a slimékd, z nichz
mnozi byli objeveni teprve neddvno a na sva fantasticka
jména teprve cekajf, spolecné vytvareji vizudlné opulentni
a soucasné surredlny , prirodopis*. Jakkoli Erika Bornova
nezastira svou fascinaci nevidanou ptirodni ornamentikou
stejné jako zézra¢nymi schopnostmi nékterych vodnich
tvort (napiiklad mortskych slimakd, ktetf diky autorege-
neraci dokdz{ oddeélit hlavu od téla a vypéstovat na ni télo
nové), jde ji o vice nez formu a rozhodné ne o naturalistic-
kou ilustraci. Cykly Rostliny (2019-2020) a Vodn{ bytosti
(2021) jsou - ¢astecné i environmentélni — odpovedi na
stale umeélejsi, umélohmotnéjsi, virtudlnéjsi a racionalizova-
néjsi existenci lidstva. Jak uvadi sama autorka, jde ,,0 unik
z betonu a virt do prirody a do svéta, ktery je pro ¢loveka
neuchopitelny*“.

Martina Pachmanové

ROSTLINY Plants 2018, 70 x 100 cm, olejovy pastel na papite
oil pastel on paper

Erika Bornova (1964) studovala malitstvi na Akademii
vytvarnych umeéni v Praze (1983-1988). Jej rané prace
byly ovlivnény neoexpresionismem ,,novych divokych“

a postmodernou; v dob¢ pozdni normalizace se jimi
prezentovala na neoficidlnich vystavach Konfrontace.

Od devadesatych let se vénovala vyhradné sochatstvi

(od drobnych objektt az po monumentalni figurdlni
plastiky), a to v materiélu, ktery byl v uméni v podstatée
nevyuzity — polystyrenu. Zaroven zacala vyuzivat jiné,
veskrze nesochatské a ¢asto kycovité materidly (kozesiny,
supiny, peti, celofan, bizuterni kaminky), které jejimu
dilu vtiskavaji subverzni pop(art)ove ironicky podtén.
Bornova ve svém dile dlouhodobé tematizuje mezilidské
vztahy, zenskou identitu, fetisizaci Zenského téla stejné
jako osamoceni ¢loveka uprostfed moderni spolecnosti.
Je zastoupena ve sbirkdch Néarodni galerie v Praze,
AlSovy jihoceské galerie, Galerie Klatovy — Klenova,
Muzea uméni a designu v Benesove a v fadé soukromych
sbirek v Ceské republice i v zahranidi, véetné Collett
Prague — Munich a. s. a Wanniek Gallery. Retrospektivni
cesko-anglickou monografii Krehké monumenty, kterd
shrnuje vyvoj tvorby Eriky Bornové a jeji vystavni aktivity,
vydalo v roce 2016 nakladatelstvi KANT. Jeho péci nyni
vychéz{ rovnéz dvojjazy¢nd publikace Silenstvi je strd¥ noci
ke stejnojmenné vystavé v Colloredo-Mansfeldském palaci
s texty Martiny Pachmanové a Otty M. Urbana.



ALMA A JEJI MUZI Alma and Her Men 2018, 100 x 90 x 50 cm
polychromovany polystyren polychrome polystyrene

Erika Bornova,
Madness is the Guardian of the Night

Erika Bornova is a storyteller of powerful, ambiguous
stories. She reflects on the banality of life with grotesque
exaggeration, tries to unriddle the complex entanglement
of the human imagination and dreams with her typical
passion, and gravely examines the complicated relationship
of a human to the world, to others, to themselves, and to
nature.

Often hidden beneath the surface of the seemingly
ordinary motifs in Erika Bornova’s work are disturbing
messages — frustrations, insecurities, anxieties, bitter-sweet
obsessions, madness — which revive forgotten experiences
and repressed feelings and attitudes. From the beginning,
an important leitmotif of the artist‘s work has been a return
to the past, whether in her personal or in a collective
history. Initially, journeys back in time were materialized
through mythological themes, but in the last twenty years,
they have increasingly appeared through myth-ridden
stories of important, but also contradictory and ambivalent
personalities. Through their destinies, Bornové shows

how subtle the line is between “normality” and madness,
between genius and infatuation, as well as between
devoted love and destructive obsession, and that insanity
and misguidedness are closer to human existence than a
rationalized modern society would be willing to admit.

The title of the exhibition, Madness is the Guardian of
the Night, refers to a line from the poetic cycle The Book
of Hours by Rainer Maria Rilke, an aesthete, unbalanced

VODNI BYTOSTI Water Creatures 2018, 100 x 70 cm
akryl a olejovy pastel na papife acrylic and oil pastel on paper

loner, neurotic, seducer and exalted poet. Rilke, however, is
not only present in the exhibition as one of the characters
with whom Erika Bornova (as an avid reader) plays out an
imaginary performance about love relationships that are
full of passion, traumas, victims and scheming (Rilke and
His Women, 2018-2019; Alma and Her Men, 2018-2019)
but also as an invisible spiritual guide through an extensive
series of self-portraits and fanciful, large-scale “likenesses”

of submarine plants and animals.

ALMA A JEJf MUZI Alma and Her Men 2018, 41, 32, 40, 41 cm
tvrzena polyuretanova péna rigid polyurethane foam

Although Bornova is primarily associated with the medium
of space - that is, sculpture - in the last ten years, she

has increasingly returned to painting, a discipline she had
studied but then abandoned for a long time. (However,
colour has always played an important role in her
sculptures.) It is a real paradox. Her series of compulsively
painted self-portraits was created during the artist‘s
temporary and partial loss of sight, when the former
materiality and hapticity of the plastic form might have
seemed preferable to the exclusively visual medium of two-
dimensional painting or drawing.

AUTOPORTRET Self-Portrait 2018, 100 x 70 cm

Z cyklu Autoportréty From the series Self-Portraits

akryl na papife acrylic on paper

In her Self-Portraits series (2018), over the course of several
months, Erika Bornovi relentlessly and resolutely captured
the escaping form of her own face. Although the identical
paper format and monothematic nature risked becoming
routine, in more than 60 acrylic self-portraits, executed
with spontaneous painterly gestures, the artist shows the
instability of human identity as well as the imperfect,
blurred, “groping” vision that disrupts the hegemony of
sight in achieving sensory knowledge. The features of her
face dissolve in patches of colour, as if emerging from a
dream, a delirious state of mind, or memories clouded by

amnesia; her vision is blurred, her eyes look like wounds
and sinkholes leading to nothingness; they are rather
windows to the soul than organs of sensory reception.

Yet, with the gradual recovery and restoration of her sight,
Bornova turned away from introspective self-portraits and
began to reveal the remarkable, bizarrely beautiful and
partly disturbing (for humans also dangerous) life in the
depths of the ocean. In her highly imaginative large-scale
drawings, the longest of which measures seven metres,

she was freely inspired by the plants and the bizarre,
sometimes repulsively slimy, but distinctly ornamental
bodies of aquatic invertebrates hidden from the human
eye in the depths of the seas and oceans, or visible only
under a microscope. The strange shapes and colours of
the hydrogamous flora, siphonophorae, cephalopods,
cnidaria, anthozoa, sea bivalves, gastropods and snails,
many of which have been discovered only recently and have
yet to be given their fantastic names, combine to create

a visually opulent and surreal “natural history”. Although
Erika Bornova makes no secret of her fascination with

the extraordinary natural ornamentation and miraculous
abilities of certain aquatic creatures (for example, the sea
slug which, through self-regeneration, can separate its head
from its body and grow a new body on top of it), she is
concerned with more than the form and certainly not with
naturalistic illustration. The cycles Plants (2019-2020) and
Water Creatures (2021) are — in part environmental - a
response to humanity‘s increasingly artificial, plastic, virtual
and rationalised existence. As the artist herself puts it, it

is “an escape from concrete and viruses into nature and a
world that is elusive to humans”.

Martina Pachmanova

Erika Bornova (1964) studied painting at the Academy

of Fine Arts in Prague (1983-1988). Her early works

were influenced by the neo-expressionism of “the New
Wild” and postmodernism; during the late normalisation
period, she presented them at unofficial Konfrontace/
Confrontations exhibitions. Since the 1990s, she has
devoted herself exclusively to sculpture (from small objects
to monumental figurative sculptures), using a material that
was essentially unused in art — polystyrene. At the same
time, she began to use other, generally non-sculptural and
often kitsch materials (fur, fish scales, feathers, cellophane,
costume jewellery rhinestones), which imprint a subversive
pop(art) ironic undertone on her work. Bornova has long
thematised interpersonal relationships, female identity,
and the fetishisation of the female body in her work, as well
as the loneliness of the individual in the midst of modern
society. She is represented in the collections of the National
Gallery in Prague, the Ale§ South Bohemian Gallery, the
Klatovy - Klenovd Gallery, the Museum of Arts and Design
in Benesov, and in a number of private collections in the
Czech Republic and abroad, including Collett Prague

— Munich a.s. and the Wanniek Gallery. A retrospective
Czech-English monograph, Fragile Monuments, which
summarises the development of Erika Bornova‘s work

and her exhibition activities, was published by the KANT
publishing house in 2016. The same publisher is bringing
out a bilingual publication, Madness is the Guardian of the
Night, for the exhibition of the same name at the Colloredo-
Mansfeld Palace, with texts by Martina Pachmanova and
Otto M. Urban.

DOPROVODNY PROGRAM
Aktudlni informace o dal$sfm doprovodném programu naleznete
na www.ghmp.cz. Zména programu vyhrazena.

st15.9.2021,18 h

Ktest publikace Silenstvi Je strdz noci, kterd vznikd v nakladatelstvi
KANT. Zahraji Tom4$ Jamnik na violoncello a Josef Spa¢ek na housle.
Ktest doplni komentovand prohlidka vystavy.

Ut §.10. 2021,18 h
Setkani ve vystavé s umelkyni Erikou Bornovou
a kytaristou Pavlem Steidlem

Ut 12. 10. 2021, 18 h
Prednéska Tomase Dimtera na téma Alma Mahlerova

0t 19. 10. 2021, 18 h
Komentovand prohlidka vystavy s Erikou Bornovou
a kuratorkou Martinou Pachmanovou

EDUKACNI AKTIVITY
Sobotni vytvarné workshopy
SO 2.10. 2021,13-18 h
Autoportrét a identita
Edukac¢ni centrum
Colloredo-Mansfeldsky paldc

S0 30. 10. 2021, 13-18 h

HIubokomorv'sky svet

Edukac¢ni centrum
Colloredo-Mansfeldsky palédc

Vytvarny ateliér pro dospélé a seniory
pa8.10.2021,15-18 h

Malba autoportrétu I

Edukacni centrum
Colloredo-Mansfeldsky paléc

ne 10. 10. 2021, 10-13 h
Malba autoportrétu 11
Edukacni centrum
Colloredo-Mansfeldsky paldc

ne 10. 10. 2021, 15-18 h
Malba autoportrétu I11
Eduka¢nf centrum
Colloredo-Mansfeldsky paldc

Interaktivni prohlidky vystavy pro vsechny typy skol i dalsi vékové
a zdjmové skupiny s moznostf nésledné vytvarné reakce ve formé
vlastnf tvorby. Akce pfizptsobujeme ¢asové, tematicky i tirovni
ndrocnosti konkrétnim pozadavkim kazdé skoly.

Rezervace nutnd: edukace@ghmp.cz

ACCOMPANYING PROGRAM
Please check our website www.ghmp.cz for updated information about
accompanying program. The program may be subject to change.

Wed 15. 9. 2021, 6 pm

Release of the book Madness is the Guardian of the Night published
by KANT. Musical accompaniment by Tom4s Jamnik on cello

and Josef Spacek on violin. The event will be followed by

a guided tour of the exhibition.

Tue 5.10. 2021, 6 pm
Meeting in the exhibition with artist Erika Bornova
and guitarist Pavel Steidl

Tue 12. 10. 2021, 6 pm
Tomas Dimter’s lecture on the topic of Alma Mahler

Tue 19. 10. 2021, 6 pm
Guided tour of the exhibition with Erika Bornova
and curator Martina Pachmanova

EDUCATIONAL ACTIVITIES
Saturday art workshops

Sat 2.10. 2021, 1-6 pm
Self-Portrait and Identity
Education Centre
Colloredo-Mansfeld Palace

Sat 30. 10. 2021, 1-6 pm
Deep Sea World

Education Center
Colloredo-Mansfeld Palace

Art workshop for adults and senior citizens
Fri 8. 10. 2021, 3-6 pm

Self-Portrait Painting I

Education Center

Colloredo-Mansfeld Palace

Sun 10. 10. 2021, 10 am — 1 pm
Self-Portrait Painting 11
Education Center
Colloredo-Mansfeld Palace

Sun 10. 10. 2021, 3-6 pm
Self-Portrait Painting 111
Education Center
Colloredo-Mansfeld Palace

Interactive tours of the exhibition for all types of schools and other age
and interest groups with the possibility of subsequent artistic reaction
in the form of their own work. We adapt the events in terms of time,
theme and level of difficulty to the specific requirements of each school.
Reservation required: edukace@ghmp.cz



