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Budovani zahrad kolem sidel panovnik je dolozeno naptic
vsemi zndmymi kulturami. Odzy zelené s vodnimi prameny,
vzacnymi stromy a rostlinami poskytovaly vyhledavany
stin i misto pro potéseni vSech smysli. Stfedoveka Evropa
se vSak od prepychu paldcovych teras odvratila, a v duchu
ktestanské skromnosti a pokory uzaviela méstskou prirodu
do uzitkovych nebo klasternich zahrad s rajskymi dvory na
okrajich hradeb. S nastupem renesance se zménil pistup

k pohodli a ptepychu, opevnéné hrady byly nahrazeny
vzdusnymi paldci, a zahrady se tak opét staly soucasti
zivotntho stylu i reprezentace vyssich vrstev. Kromeé

piisné gseometrického usporddani zelenych ploch i zdhont
se v zahraddch a parcich objevily drobné stavby altanu

a podloubf, vodni nadrze, fontany a umélecka dila, ktera
Casto navazovala na piiklady znamych dochovanych pamatek
starovékého Recka a Rima. Nadchdzejici baroko vneslo

v 17.a18. stoleti do zahrad a parku smysl pro osovou
kompozici, ndvaznost na okolni krajinu, prithledy

a ucelenou koncepci s tematickym zamétentm

a ikonografickym propojenim vsech zahradnich,
architektonickych i uméleckych detailu.

Praha, kralovskeé a cisatské mésto, neztistavala za evropskymi
trendy v zahradnf architektute nijak pozadu. Pti zakladant
zahrad a parki u nové budovanych ¢i renovovanych
paldct se jejich majitelé obraceli na zndmé a osvédcéené
architekty a umeélce, kteff svym uménim napomahali
zviditelnit postavent a prestiz urozenych objednavatelu.
Do dnesnich dnii se v ptivodnim stavu zachovala fada
historickych prazskych zahrad, jejich uméleckd vyzdoba
idrobnd architektura. Jiné bohuzel nendvratné zmizely
prti rozsitovani méstské zastavby, nebo jsou neudrzované
a zdevastované, protoze jim chybi potiebnd péce.

Figurdlni sousosi z centrdlni kasny, pred 1705, Johann Georg Heermann, Paul Heermann — dilna
Figural sculpture from the central fountain, before 1705, Johann Georg Heermann, Paul
Heermann — workshop



Sochartskd umeélecka dila v podobé vaz, byst, soch,
kamennych lavicek nebo fontdn, desitky nebo dokonce
stovky let vystavend rozmartim pocasi, nemohou zubu

casu odolavat vécné. Origindlni vyzdoba se ze zahrad
postupné vytract, bud byla nendavratné znic¢ena, nebo must
byt nahrazovana kopiemi. Sochy i architektonické prvky,
které byly zachranény, jsou ukryté v depozitarich prazskych
muzef a galeril. Zde se vyznamneé zpomali jejich degradace,
a ptvodni dila z rukou vyznamnych umélct tak ztistanou
zachovana pro budouci generace. Cenné pamatky a doklady
vysoké trovneé prazského sochaftstvi ale zmizi z o¢1 vetejnosti
amnohdy o jejich ulozeni nemaji tuseni ani odborni
badatelé ¢i historici uméni. Praze citelné chybi prostory pro
nové modernt lapidarium, kde by bylo mozné soustiedit
pamatky prazského sochatstvi od 11. do 20. stoleti, nynt
portiznu ulozené v depozitdiich méstskych muzet a galerir.

Galerie hlavniho meésta Prahy je spravcem konvolutu
vefejnych plastik metropole a aredlu zamku Troja, ve svém
depozitati ma ulozenu fadu originalnich prvku z prazskych
zahrad, jez nelze jinak zpfistupnit vefejnosti. Deponované

pamatky jsou v depozitatich ulozeny v nalezovém
stavu a obvykle se nerestauruji pro vystavni ucely.

Soubor expondtti barokni vyzdoby zahrady Trojského
zamku, Vrtbovské zahrady, krajinného parku Cibulka

a letohradku Portheimka nepfedstavuje ucelenou a zamérné
budovanou sbirku, ani se nesnazi o reprezentativni priifez
historii zahradnf architektury nebo vycerpavajici prehled
umeéleckych dekoraci a soch, véetné ikonografickych
namétt a témat paldcovych zahrad nebo parku. Nabizi
setkant s origindlnim dilem, na kterém muizeme obdivovat
autenticky otisk uméleckého rukopisu sochafe nebo
modeléra. Zblizka si muzeme prohlédnout detaily, jez

v exteriéru zahrad neni mozné zaznamenat, a uvédomit

si souvislost konkrétniho dila s myslenkou, tématem

¢i scéndafem zahrady, ktery byl pro soucasnika jasné
¢itelny, ale dnesnimu ¢lovéku bez vykladu unika.

Virchlik vazy se Sternberskou hvezdou, zacdtek 18. stoleti
Vase lid with the Sternberg star, Early 18th century



Gardens were built around the seats
of monarchs in all known cultures,

as far as the records go. Green areas
with water sources, rare trees and
plants provided much-welcome shade
and pleasure for all senses. Yet the
medieval Europe rejected the luxury
of palace terraces, and, in accordance
with Christian modesty and humility,
confined the urban natural landscape
to utilitarian or monastic gardens,
with paradise courts at the edges

of the ramparts. With the arrival of
renaissance, the approach to comfort
and luxury changed, the fortified
castles were replaced by airy palaces,
and the gardens once again became
part of the lifestyle of the nobility. In addition to the strict
geometrical arrangement of green areas and flowerbeds,
new small buildings started appearing in gardens and
parks: gazebos and archways, small ponds, fountains and
sculptures, often following up to the preserved heritage

of ancient Greece and Rome. Then the Baroque era

took over in the 17th and 18th century, introducing axial
symmetry to the gardens, together with the references

to the surrounding landscape, particular views, and also
comprehensive themed concepts with clear iconography,
interconnecting all garden, architectural and artistic details.

Prague, as a royal and imperial city, was quick to adopt
European trends in garden architecture of that time. When
founding gardens and parks around the newly built or
reconstructed palaces, their owners hired well-known and
renowned architects and artists who then used their art to
improve the position and prestige of the noble sponsors.



Many historical gardens in Prague have been preserved in
the original state to this day, including their decorations
and minor architectural works. Other gardens unfortunately
disappeared for good during the city development, or

are unkempt and wasted, lacking the necessary care.

The sculptural works such as vases, busts, statues, stone
benches or fountains, exposed to weather for decades or
even centuries, can't resist the ravages of time forever.
The original decorations gradually disappear from the
gardens; either they were irrecoverably destroyed, or
they must be replaced by copies. The sculptures and
architectural works that have been rescued are stored

in the depositories of Prague museums and galleries.
Here, their deterioration slows down significantly, so the
original works of important artists will be preserved for
future generations. However, these worthy proofs of the
high level of Prague sculptural work will be inaccessible
to public; in many instances, even researchers and art
historians are unaware of their current location.

Prague painfully lacks the areas for a new modern lapidarium,
enabling to store the sculptural heritage created between

the 11th and 20th century, currently scattered in the
depositories of various city museums and galleries.

The Prague City Gallery manages the collection of the
public sculptures of the capital, including the Troja
Chateau. The gallery’s depository is used to store many
original items from the Prague gardens, inaccessible

to public. The deposed items are stored “as is”; usually,
they are not restored for exhibition purposes.

The collection of exhibits of Baroque decorations of

the Troya Chateau Garden, Vrtbovskd Garden, Cibulka
Park and Portheimka Chateau isn't comprehensive and
purposefully built; nor is it a representative walk through
the garden architecture history, or a full overview of
decorations and sculptures, including iconographical
themes of palace gardens and parks. Instead, the exhibition
enables the visitors to see the original works, to admire
the authentic imprint of the artistic style of a sculptor

or modeler. We may see details that are hardly visible
outside in the garden, and realize the connection between
the specific artworks and the ideas, themes or scenarios
of the garden, the connections that used to be clear

but now they are hard to grasp without explication.



Dnesni zpustld usedlost Cibulka

s rozsahlou zahradou v podobé
krajinného anglického parku stoji na
misté, kde se ve 14. stoletf nachdzel
dvorec pisate dvorni kuchyné

Karla I'V. Jindficha Naze. Pozdéji

v 16. stoleti se zde rozkladalo rozsahlé
hospodafstvi s vinici, ovocnou
zahradou a poli. Jeho majitelem byl
staromeéstsky méstan Blazej Cibulka
z Veleslavina, po némz nese dodnes
usedlost s parkem své jméno.

V roce 1817 zakoupil stavent

s pozemky pasovsky biskup

Leopold Leonhart Raymund Thun-Hohenstein za vice

nez sto zlatych a do roku 1826 jej pfebudoval na pohodIny
klasicistni zamecek s romantickym piirodnim parkem

v anglickém krajinarském stylu, ktery byl pristupny
vetejnosti. Biskup Thun-Hohenstein velmi trpél nucenym
odchodem z milovaného Pasova. V roce 1803 bylo
pasovskeé biskupstvi v dusledku napoleonskych valek
sekularizovano, pripojeno k Bavorsku a biskup byl ze své
funkce odvolan. Hrabé Thun se az po 15 letech vzdal nadéje,
ze se bude moci vrdtit zpét, a tak z nostalgie nechal na
Cibulce vytvorit idylickou krajinu, jez mu méla ptipominat
biskupskou zahradu v Pasové. Do svazitého terénu dal
vysdzet nejriiznéjsi druhy stromt, takze vzniklo zajimavé
arboretum, které obohatil o mnozstvi drobnych staveb

a sochatskych dél. Je pravdépodobné, Ze za navrhy zahrady
i vybérem vhodnych umélct, i namétu a kompozice soch
stdl tehdejsi feditel prazské Akademie vytvarnych uméni
Josef Bergler, jehoz dfive hrabé v Pasové zaméstnaval a do
Prahy jej na misto feditele akademie pfimo doporucil.

Cinianka s kostédtkem, kolem 1820, Vdclav Prachner?, z dokumentace po roce 1968,
A Chinese woman with a broom; 1820s, Vdclav Prdchner?, from the documents afier 1968



Anglicky park s ¢asti soukromé biskupovy zahrady nabizel
navstévnikim romantickd zakoutt, jezirka a grottu, zvanou
Dantovo peklo, novogotickou poustevnu s pohyblivymi
loutkami mnich, ¢i pfekvapivymi a humornymi momenty
v podobé umeélych zvitat. Zdliba v dobovém exotismu

se projevila ve stavbé oktogondlniho Cinského pavilonu

s otdceci plechovou figurou Mandarina s rozevienym
slune¢nikem a puilkruhové vyhlidkové terasy s plastikami
¢tyt Cimant. Antické reminiscence zastupuje socha Diany se
psy, Jupiter, a figura ozna¢ovand jako Chronos, Skrti¢ nebo
Laokoon. Vsechny tfi sochy s mytologickym namétem byly
patrné zakoupeny a pfevezeny z jin€ zahrady, nezname jejich
tvurce, ptivodni umistént ani dobu vzniku. Podle formy
azpracovani je Ize datovat do obdobi posledni ¢tvrtiny

18. stoleti. Naopak piimo pro Cibulku byla objednana

stéla biskupa Thun-Hohensteina od Véclava Prachnera,
toskdansky mramorovy sloup na pamét navstévy cisate
Frantiska I., socha Jana Nepomuckého od Vaclava Nedomy
a celd fada dnes nendvratné ztracenych mechanickych

figur a loutek, jez Nedoma pro biskupa sestrojoval.

Stéla biskupa Leopolda Thun-Hohensteina, 1823, Viclav Prdchner
Stele of Bishop Leopold Thun-Hohenstein, 1823, Vdclav Prdchner



The current desolate estate of Cibulka, with a large
garden styled as the English park, is located in the area
where Henry Ndz, the scribe of the royal kitchen of
Charles 1V, had his farmstead in the 14th century. Later
in the 16th century, a large homestead was built here
with a vineyard, a fruit garden and fields. Its owner was
the Old-Town burgher Blazej Cibulka of Veleslavin, and
the estate with the park has kept his name so far.

In 1817, the farmstead and the surrounding land was bough
by the Passau bishop Leopold Leonhart Raymund Thun-
Hohenstein for more than a hundred guldens, and until
1826, he rebuilt it to a comfortable classicist chateau with
aromantic natural park in English style, accessible for the
public. Bishop Thun-Hohenstein deeply grieved the forced
exile from his beloved Passau. In 1803, due to Napoleonic
wars, the Passau episcopate had been secularized and
annexed by Bavaria, and the bishop had been dismissed.

It took him 15 years to give up his hopes for return, and out
of pure nostalgia, he built an idyllic landscape at Cibulka
that should remind him of the episcopate garden in Passau.
He planted various kinds of trees in the sloping ground
and thus created an interesting arboretum, decorated by
numerous small buildings and sculptures. The project
design of the garden and the selection of the artists were
probably made by Josef Bergler, then director of the Prague
Art Academy; Bishop Thun-Hohenstein had employed him
in Passau already, and it was the bishop’s recommendation
that helped Bergler to his position in the academy.

The English park, also including a part of the bishop’s private
garden, offered the visitors numerous romantic corners,
small ponds, and “Dante’s Inferno” - a neo-gothic hermitage
with moving puppets of monks, and also surprisingly

funny elements in the form of artificial animals. The period
popularity of exotic motifs resulted in the building of

the octagonal Chinese Pavilion with a rotating metallic
figure of the Mandarin holding an open parasol, and the



semicircular terrace with sculptures of four Chinamen. The
ancient motifs include the sculpture of Diana with her dogs,
Jupiter, and a statue that's described as Chronos, Strangler,
or Laocoon. All three sculptures with mythological themes
were probably bought and brought from another garden;
their author, original location, or the dates of origin remain
unknown. Given their form and sculptural style, they can
be dated to the last quarter of the 18th century. On the
other hand, the stele of bishop Thun-Hohenstein by Viclav
Prachner was commissioned directly for Cibulka, and so
was the Tuscany-style marble column commemorating the
visit of Emperor Francis I, sculpture of John Nepomucene
by Vdclav Nedoma, and numerous mechanical figures and
puppets had made for the bishop, now lost for good.

A W TN

Cinan s opici, kolem 1820, Viclav Prdchner?,z dokumentace po roce 1968
A Chinese man with a monkey, 1820s, Viiclav Prdchner? from the documents after 1968



V mistech, kde se od 14.stoletf na
predmeésti Prahy rozkladal nejstarsi
kartuziansky klaster v Cechach jménem
Zahrada Panny Marie, zakoupil v tésném
sousedstvi zahrad svého pfitele, hrabéte
Jana Vaclava Michny z Vacinova,
rozsahlé pozemky architekt a stavitel
Kilidn Igndc Dientzenhofer. Zamyslel
zde postavit letni sidlo pro svou rodinu.
Stavbu letohradku zacal podle vlastniho
navrhu budovat roku 1725, dokoncena
vyzdobé se podileli dalsf vyznamni
barokni umélci, freskat Vaclav Vaviinec
Reiner a sochat Antonin Braun.

Bohateé ¢lenéné celni pruceli pozdné barokni vily se
obraci smérem k Vltaveé, kde se rozprostirala zahrada
ve stylu francouzského parku. Zadni fasada, obracend
k cesté na Zbraslav, dnes na hlavni tepnu mezi Andélem
a Malou Stranou, nebyla nijak ndpadnd. Obé bo¢ni
ktidla musela v posledni ¢tvrtiné 19. stoletf ustoupit
rozvoji predmeésti, nejprve stavhé kostela sv. Vaclava,
posléze vystavhé ¢inzovnich domi. Za své dnesni
pojmenovani vdéci Portheimka bratriim Porgesovym,
kteti meéli jiz od roku 1815 v mistech byvalé Buquoyské
zahrady svou kartounku. Cisatem Ferdinandem V.
byli Porgesové povyseni za své zasluhy o prumysl do
slechtického stavy, a s ohledem na své portugalské
predky z Porta zacali uzivat pfidomek von Portheim.

Zahradni park byl v 18. stoleti tvofen siti cesticek se
sochami, bazénky s vodotrysky, udrzovanymi alejemi
a siluetami ozdobné stithanych keft. Ze zahradn{
architektury a sochatské vyzdoby se bohuzel téméft nic

Ballkon vily s bystami Dne a Noci, z dokumentace kolem 1930
Balcony of villa with busts Day and Night, from the documents around 1950



nedochovalo. Z archivnich prament se k ptivodnimu zaméru
architekta Dientzenhofera nenalezly Zadné pisemné ani
kresebné nacrty. Podobu zahrad zachycuji az mapy z obdobi
vlastnictvi zamecku hrabétem Frantiskem Leopoldem
Buquoyem de Longueval. Hrahé koupil nejen celou vilu

se zahradou, kterou prodala Dientzenhoferova vdova

a dédicové kvuli neshoddm o dédictvijiz v roce 1753, ale
skoupil i sousedni pozemky a rozsitil zahradu o oranzérii,
fikovnu, skleniky s tropickymi rostlinami a voliéru. Hruby

nacrt zahrady na planu Prahy od Josefa Daniela Hubera

z roku 1769 ukazuje rozsahlou, symetricky komponovanou
zahradu s rokokovymi ornamenty vysdzenych kvétinovych
zahont, hvézdicovité rozvrzenymi cestami a alejemi
stromt vedoucimi k fece. Brany a balustrady byly opatfeny
rokokovymi plastikami putti s vazami. Cdstecné si muzeme
podobu zahradni architektury a jeji ikonograficky ndamet
predstavit z dochovanych historickych fotografit kamenné
lavicky s dvojicemi amorku, voliéry pro exotické ptactvo

a umeélé krapnikové jeskyné. Poslednimi dochovanymi
sochatskymi pamdtkami barokni zahrady tak ztistavaji pouze
kamennd kasna s reliéfem Tritona s motskym spfezenim

a bysty alegorii Dne a Noci z ¢elniho pruceli letohradku.

Pohled na zahradni priiceli vily s bocnimi kridly, pozitiv z fotografie |. Eckerta z konce 19. stoleti
The view from the garden to the front face of the villa with side wings, photo by J. Eckert, late 19 th century



Killian Ignatius Dientzenhofer, architect and master
builder, bought vast piece of land next to the gardens of his
friend, Count John Wenceslas Michna of Vacinov, in the
area where Virgin Mary’s Garden, the oldest Carthusian
monastery in Bohemia, had stood since the 14th century.
Here, Dientzenhofer planned to build the summer
residence for his family. Based on his own project design,
he started building the chateau in 1725, and finished it

in 1728. The outdoor and indoor decorations were also
provided by other important Baroque artist - fresco maker
Wenceslas Lawrence Reiner and sculptor Anton Braun.

The structured front facade of the late Baroque villa faces
the Vltava River; in front of the building, there was a garden
styled as an English park. The rear facade, facing the road

to Zbraslav (today the main street connecting Andél and
the Lesser Town) was rather unobtrusive. In the last quarter
of the 19th century, both side wings had to give way to

the development of the city outskirts - first to the St.
Wenceslas's church, then to apartment houses. The current
name Portheimka comes from the Porges brothers, who ran
their printing factory in the former Buquoy Garden since 1815.
They were promoted to the peerage for their contribution
to the industry development by Emperor Ferdinand V,

and in commemoration of their Portugal ancestors from
Porto, they started using the title “von Portheim’”.

In the 18th century, the garden park consisted of a network
of pathways with sculptures, small ponds with fountains,
well-maintained alleys, and silhouettes of ornamentally
cut bushes. Unfortunately, almost nothing has preserved of
this garden architecture and sculptural works. The archives
haven't revealed any sketches or written sources regarding
the original project of architect Dientzenhofer. The layout
of the maps can be first seen on the maps from the time
when the chateau was owned by Earl Francis Leopold
Buquoy de Longueval. The earl bought not only the villa
with the garden, sold by Dientzenhofer's widow and heirs



due to inheritance disputes, but also the neighboring land,
and added orangery, fig trees, greenhouses with tropic
plants, and an aviary to the garden. The rough sketch

of the garden on Joseph Daniel Huber's map of Prague
(1769) displays a vast, symmetrical garden with Rococo-
style ornaments of flowerbeds, star-shaped network

of pathways, and alleys leading to the river. Gates and
balustrades were decorated with putti Rococo sculptures
with vases. We can imagine the garden architecture and its
iconography due to the preserved historical photographs
of a stone bench with a couple of cupid figures, an aviary
for exotic birds, and an artificial stalactite and stalagmite
cave. The last preserved sculptural works of the Baroque
garden include the stone fountain with the embossment
of Triton and his sea horses, and the allegoric busts of

Day and Night from the front fagcade of the chateau.

Alegorie noci, kolem rofeu 1728, Antonin Braun
Allegory of the Night, around 1728, Anton Braun



Na konci 17. stolet! stdl pod vinicemi
Zadntho Ovence skoro dokonceny
letni zamek Vdclava Vojtécha ze
Sternberka, pravé zacaly prace na
ovalném schodisti. Zamecky aredl se
rozrostl o hospodaiské budovy, konirny,
oranzerie a samoziejmeé i o zahradu
rozdélenou podél hlavni osy na tfi
hlavni ¢asti — hornf terasu s kvétinovymi
zahony, spodni parter se stromoradim
a ornamentalné tvarovanymi kefi,

a $palirovou zahradu se $tépnict. Ostie
vybithajici cip kosoctverecné vychodni
zahrady ma tvar Spice Sternberské
hvézdy. Ze stiedu kosoctverce se

také hvézdicovité rozbithd osm cest. Hlavni cesty Ustl

u ohradni zdi, na které jsou iluzivni prospekty s reliéfnt
Stukovou vyzdobou na motivy z antické mytologie.
Vychodni zobrazuje Herkulovy ¢iny, jizni prospekt,

zndamy pod nazvem Divadlo, vyjev Corony s Apolonem.
Severni prospekt se zachoval pouze v torzu s erby hrabéte
Sternberka i jeho choti Kldry Bernardiny z Malzanu. Po nf
byla také pojmenovdna kaple sv. Klary na vini¢nim vrchu
nad zdmkem, jiz nechal hrabé na pocest své zeny postavit.

Ve stfedu dolntho parteru zamecké zahrady, piimo v ose
hlavniho vstupu s ovalnym schodistém, byla na samém
pocdtku 18. stoleti zbudovana velkoryse tvarovand kasna

s bohatou sochatskou vyzdobou. Z dochovanych fragmentut
nemuzeme zcela pfesné rekonstruovat jeji podobu,

Vaitini pldst schodisté se sochami, z dokumentace po roce 1970
The internal cladding of the staircase with the sculptures, from the documents after after 1970



ale jeji vzory muzeme s jistotou hledat v soudobych
baroknich fontdndch v Rimé. Padorys ptivodni fontdny
byl nalezen pti prazkumech v roce 1978. Ve stiedu kasny
stfikal z mohutného skaliska silny vodotrysk, ktery
dopliovaly tryskajici prameny z chrli¢tt bo¢nich plastik.
Centrdlni vyjev se nedochoval cely, predpokladame,

ze hlavni figurou byl sdm Neptun se svou manzelkou
Amfitrité. Kolem nich plula na lasturdch druzina Tritont
a Nereidek na moftskych nestviirach a delfinech.

Ohradni zed kolem zahrady dodnes zdobi soubor
terakotovych vaz, na atikdch oranzerie a domku zahradnika
jsou bysty antickych imperdtort. Ctvefice alegorif

ro¢nich obdobi byla ptivodné rozmisténa na terasove zdi
nad sklepenim zamku. Vazy jsou zdobeny girlandami,
maskarony, atributy erbti majitelt zamku, figurdlnimi

a zoomorfnimi prvky. Tak pocetny soubor terakotovych vaz
a figuralnich byst je v Evropé ojedinély. Bohuzel dnes je jiz
vétsina vaz z palené hliny nahrazena replikami a origindlni
¢asti jsou mnohokrat restaurovany a doplinovany.

Ikonograficky program zahrady volné navazoval

na ideu vymalby hlavniho sdlu zdamku s apoteézou
habsburského rodu a boje o nadvladu nad svétem,
obsazenou ve scéndch ovdlného schodisté. Obraz
idedlniho panovnika je podpofen galerii jeho antickych
predchudcu, vldadce moii Neptun ovlddad vodni fisi,
podobné jako habsbursky rod svd pozemska tizemi.

Ndlez fragmeni kasny za dombkem zahradnika v roce 1971
Fragments of the fountain behind the gardener's hut, 1971



In the late 17th century, the summer chateau of Wenceslas
Adalbert of Sternberg already stood under the vineyards of
Zadni Ovenec; the works on the oval staircase had just started.
Farm buildings, horse stalls and orangeries were added to the
chateau area, and so was, of course, the garden, divided along
the main axis to three parts: the upper terrace with flowerbeds,
the lower part with the alley and ornamentally shaped bushes,
and the espalier garden with the orchard. The sharp tip of

the diamond-shaped eastern garden resembles the point of
the Sternberg star. From the center of the diamond, eight
pathways go outwards in the star shape. The main pathways
lead to the wall with illusive prospects and embossed stucco
decoration with ancient mythological themes. The eastern
part displays the deeds of Heracles; the southern, known also
as the Theater, depicts a scene with Corona and Apollo. Only
a fragment of the northern part has been preserved, with

the arms of Earl Sternberg and his wife, Clara Bernardina of
Malzano. She also gave name to the chapel on the vineyard
hill above the chateau, build by the earl in honor of his wife.

In the center of the lower part, right across the main entrance
with the oval staircase, a generously shaped fountain with
rich sculptural decorations was built in the very start of

the 18th century. The preserved fragments don't allow
accurate reconstruction of its actual design, but we can

say for sure that it was inspired by the Baroque fountains
built around the same time in Rome. The floor plan of the
original fountain was found during the survey in 1978. In

the middle, a strong water spout streamed from the mighty
rock, with additional spouts from other sculptures. The
central sculpture hasn't preserved in its entirety; we may
only assume that the main figure was Neptune with his wife,
Amphitrite. Their host of Tritons cruised around them on shells,
accompanied by Nereids on sea monsters and dolphins.

The wall around the garden is still decorated by terracotta vases,
and there are busts of ancient emperors on the attics of the



orangery and the gardener’s house. The allegories of the two
seasons were originally built on the terrace wall above

the chateau cellar. The vases are decorated by garlands,
gargoyles, attributes of the arms of the chateau owners,

and figural or zoomorphic elements. Such a large collection
of the terracotta vases and figural bust is unique in the
European scale. Unfortunately, most vases, originally

made of cotta, have been already replaced by replicas,

and the original parts are restored several times over.

The iconographical program of the garden loosely followed
the idea of painting the chateau great hall with the apotheosis
of the Habsbhurg house, and the fight to rule the world,
depicted in the scenes at the oval staircase. Therefore, the
gallery of the ancient ancestors supports the idea of the
perfect monarch; Neptune rules the water kingdom, just

like the Habshurg house rules their empire on earth.

Alegorie rocniho obdobi - Léro, zacdtele 18. srolert
Allegory of the four seasons ~ Summer, Early 18th centuiry

Vidza s Zenslkeymi figurami, zacdrek 18. stoleri Vidza s maskarony a hvézdami, zacdtek 18. stoleti
Vase with female figures, Early 18th century Vase with gargoyles and stars, Early 18th century



Zahrada Jana Josefa hrabéte z Vrtby je skrytd za uzkym
pricelim méstského palace na Malé Strané, nedaleko
Malostranského nameésti. Hrabé se pti prestavhé
rodového sidla v roce 1712 rozhodl vybudovat z byvalé
vinice jednu z nejhonosnéjsich prazskych zahrad.

V tomto roce dosdhl vyznamného tspéchu, prave byl
jmenovan Nejvyssim purkrabim Krdlovstvi ¢eského.
Svij politicky vzestup vtélil do programu zahrady, jez je
komponovana jako divadelnt hra o nékolika déjstvich.

Dokoncent stavby paldce se datuje k roku 1720 a na
vyzdobé zahrady se hore¢né pracovalo do roku 1723, kdy
Praha na celé léto uvitala cisate Karla VI. Habsburského
ajeho dvur. Na podzim se chystala korunovace cisate
¢eskym kralem, dvorské zabavy a slavnosti tedy nebraly
konce. Také nejvyssi purkrabi Jan Josef z Vrtby se na
navstévu cisafe pripravoval a chtél se pfedvést novym
paldcem se skvostnou zahradou. K tomu povolal
tehdejsi nejznamé;jsi a nejdrazsi architekty a umélce.
Podle genidlntho navrhu Frantiska Maxmilidna

Kanky, ktery originalné vyuzil svazitého vini¢ntho
terénu, ji stavél Krystof Dientzenhofer. Malitskou
vyzdobu hrabé svéfil Vaclavu Vavtinci Reinerovi

a sochy objednal u Matydse Bernarda Brauna.

Do zahrady se vstupovalo izkym dvorem mezi ktidly paldce
branou s Atlantem a alegoriemi Hojnosti a Bohatstvi.
Dnesni divak hned neodhali, Ze zde zac¢ind oslava cisatstvi,
cisati. Podoba Atlanta je totiz odvozena od slavné antické
sochy, fimského Atlanta Farnese. Karel VI, velky milovnik
umeéni, se prezentoval skrze umélecka dila jako ndstupce
fimskych cisatt. Atlas je proto nejen narazkou na Vééné
mesto, ale hlavné na tihu vlady, jiz nese panovnik na svych
bedrech, ale diky niz jeho zemé vzkvétaji a bohatnou.



Za branou se rozklada zahrada bdjnych Hesperidek,
strazkyn zlatych jabloni, plnd sochatskych dél, iluzivnich
maleb a vedut, vypravnych reliéfti a medaliont,

kasen a antickych ruin. Hlavnimi postavami jsou
Minerva a Venuse, zosobnujici Rozum a Smyslnost. Ve
vyobrazenych scéndch setkavani olympskych milencu

a manzel(, stejné tak ve vybéru protéjskovych dvojic
soch a sousos, se stdle dokola ozyvaji hlavni dva ideové
proudy programu Vrtbovské zahrady. Prvnim je idea
oslavy sprdvce vnitrozemského kralovstvi, hrabéte

\

z Vrthby, a vlddce nad celou zemi i pfimotskymi stdty,
cisate Karla VI. Druhd idea zduraznuje vitézstvi Rozumu
nad Smyslnosti, které je predpokladem dobré vlady,

a dosazeni vécné slavy a cti. Hrabé Jan Josef z Vrtby
peclivé komponoval vSechna umélecka dila i samotné
rozvrzeni jednotlivych zahradnich teras tak, aby
tehdejsi navstévnik Vrtbovské zahrady mohl sledovat
jednotlivé vyjevy jako divadelni ptedstavent beze

slov. K tomu jako vyznamové kulisy skvéle poslouzily
prihledy na Prazsky hrad i kostel Sv. Mikulase na
Malostranském nameésti. Protiklad nebeské a pozemské
vlady i lasky je do okolniho prostiedi zasazen dokonale.

Viyhled z horni terasy Vithovskeé zahrady, kolem rokeu 1980
The view from the upper terrace of the Vrthovskd Garden, around 1950



The garden of John Joseph, Earl of Vrtba, is concealed
behind the narrow facade of a city palace in the Lesser
Town, near the Lesser Town (Malostranské) Square.
During the renovation of his ancestral residence in
1712, the earl decided to turn a former vineyard into
one of the most exquisite gardens in Prague. It was the
year of his big success — he had just been appointed
the Supreme Burgrave of the Kingdom of Bohemia. His
political success reflects in the design of the garden,
composed as a theatrical play with several acts.

The palace was finished in 1720, and the garden was
decorated with considerable effort until 1723, when
Emperor Charles VI and his court visited Prague and
stayed throughout summer. That autumn he was to be
crowned the King of Bohemia, and endless celebrations
and events preceded the coronation. Also the Supreme
Burgrave, John Joseph Earl of Vrtha, was getting ready
for the emperor’s visit, and he want to impress him
with his new palace and the exquisite garden. Hence,
he employed the most famous and most expensive
architects and artists of that time. The garden was
built by Christopher Dientzenhofer, using the brilliant
project design by Francis Maxmillian Kanka, making
great use of the sloping vineyard. Wenceslas Lawrence
Reiner took care of the painting, and Matthias Bernard
Braun was commissioned to do the sculptural work.

The entrance to the garden led via the narrow yard
between the palace wings, through the gate with
the Atlas and the allegorical figures of Wealth and
Abundance. These days, it's not easy to realize that
the celebration of the empire, with the supreme
officer hailing the emperor, starts right here. Yet the
form of Atlas on the gate is based on the famous



ancient sculpture, the Farnese Atlas. Charles VI, as

a big art lover, presented himself through artworks
as a successor of the Roman emperors. Therefore,
Atlas is a reference to the Eternal City, but primarily
to the weight of the reign the monarch is carrying on
his shoulders, so his lands can prosper and grow.

The gate is the entrance to the garden of mythical
Hesperides, guards of the golden apple trees. The
garden is full of sculptures, illusive paintings, vistas,
epic embossments and medallions, fountains and
ancient ruins. The main figures are Minerva and Venus,
symbolizing Reason and Sensuality. The two main
program ideas of Vrtbovskd Garden are repeatedly
apparent in the scenes where the Olympian spouses
and lovers meet, and in the selection of the coupled
statues and sculptures. The first of these ideas is the
celebration of the steward of the landlocked kingdom,
Earl of Vrtba, and the monarch of the whole country
including littoral lands, Emperor Charles VI. The second
idea emphasizes the victory of Reason over Sensuality,
which is necessary to be a good sovereign, and to reach
the eternal glory and honor. Earl John Joseph of Vrtha
meticulously composed all artworks and the layout of
the garden terraces so the guests of the garden could see
the scenes one by one, as the pantomimic performance
without words. The views to the Prague Castle and the
St. Nicholas’s Church at the Lesser Town Square made
superb contextual background to these scenes. The
juxtaposition of heavenly and earthly reign and love

is perfectly set in the surrounding urban landscape.

Bysta imperdtora, Zacdtek 18. stoleri
The Bust of Emperor, Early 18th century
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