licky mapuje vSechna zakouti jeho rozsahlého dila,

které od sedmdesatych let tvori ve svém Svycarsko-
-italsko-prazském domové. Jan Jedlicka se v ném zabyva za-
znamy krajin, jejich vizudlnimi aspekty, ale také tim, co sam
proziva pri svém pohybu krajinou v zavislosti na jejich pro-
ménach. Jeho pozorovani odrazi zdanlivé nepostrehnutelné
zmeny, které krajinu formuji v perspektivé dennich a ro¢nich
dob, desitek let autorovy fyzické pritomnosti, stovek let pU-
sobeni lidskych civilizaci i miliént let vyvoje zemskych hmot.

P rvni prirezova vystava bytostného Evropana Jana Jed-

Praha / Prague, 1993

Dilo, které se na prvni pohled zda byt mimoradné ¢lenité a riz-
norodé, nas pri hlubSim zkoumani prekvapi svou vnitfni sou-
drznosti. Kombinaci rady nejriznéjsich technik a médii vzni-
kaji vicevrstevnaté obrazy mist v krajing, sledovanych obvykle
v dlouhych ¢asovych horizontech. Fotografie se tu doplnuje
s filmem, je pretisknuta heliogravurou nebo sitotiskem, trans-
ponovana do mezzotinty nebo do kresby ¢i malby tvorené nale-
zenymi, vlastnoruéné vyrobenymi pigmenty. Diky této rliznoro-
dosti mGze divak odhalovat jednotlivé vrstvy, pohledy a pocity,
jako by se propadal do snu o skute¢nosti, jenz mu dovoluje po-
divat se pod povrch obrazu a premistit se do krajiny samotné.

Echo - Vocis Imago, Maremma, 1980-1989

Vystava, pfipravena pro prostory Méstské knihovny Galerie
hlavniho mésta Prahy, jako prvni predstavuje Jedlickovo dilo
vcelku. Neni koncipovana chronologicky, ale jako mapovani
autorova pohybu krajinou a cestami riznych umeéleckych stra-
tegii. Kazdé Jedlickovo dilo je bez vyjimky spojeno s urditym
mistem a ¢asem, proto je vybér tematicky ¢lenén podle tfi nej-
vyznamnéjsich geografickych oblasti, v nichz autor pobyval.

Viajka Maremmy / Maremma Flag, 2003

Nejvyznamnéjsi a nejrozsahlejSi z nich je projekt z italské
Maremmy, kde autor pracuje uz pres ¢tyri desetileti. Pro za-
znamenani charakteru této krajiny Jedlicka bohaté rozvinul
autorskou techniku malby lokalnimi pigmenty, vyrobenymi
z nasbiranych nerostd, hliny, piskl a prachu. Pigmenty pfi ni
klade systematicky, podle ¢asu sbéru, vedle sebe na platno
a tim vytvari specifickou reprezentaci krajiny, dokumentujici
jeji barevnost a strukturu.

Maremma, orizonti verde, 2017

Jiny princip reflexe krajiny a jejich prostorovych vztah( zvolil
Jedli¢ka napfriklad v cyklu maleb Maremma, rosso-blu (1997-
2001), grafickém cyklu Landscapes (1980-1984) a navazuji-
cich velkoformatovych mezzotintach, kde vidime abstraktni
znaky krajiny, vychézejici z redlnych detailll dnes postupné
mizejici struktury odvodnovacich kanall. Zatimco temnéjsi
plochy tu predstavuji zemi, svétlé plochy odkazuji k odles-
kéim hladiny vodniho systému v urcité chvili.

Maremma tondo I1,1980/2001

Bez nazvu / untitled, 1988

V cyklu takzvanych étyrétvrtecnich kreseb (Quaterna, 1985-
1989) pak zaznamendval autor zmény tvarl detaild téchto
vodnich prvkU pfi jejich sledovani z vice stran.

Kartografické kresby (The Cartographic Drawings, 1993-
1996) obohacuiji Jedlickovo dilo o ¢asovou dimenzi: ukazuji
postupné zaznamy vétsich vysekl krajiny pfi chizi po pre-
dem stanovené trase v nékolika ¢asovych fazich.

Kartograficka kresba / Cartographic Drawing, Ponti Di Badia, 9. 4.1995

Nastrojem pro zachyceni ¢asu jsou pro Jedli¢ku predevsim
dokumentacéni technologie - fotografie a video. Do svych
rozsahlych ¢asosbérnych fotografickych cykld (Echo, 1980-
1989; /I Cerchio, 2005-2006 a 200 m, 2016) dokazal Jedli¢ka
dostat promény denni doby, zmény ve stavu vody, poc¢asi, za-
znamy pfirodnich pomért i lidské ¢innosti na plazich béhem
roku. Spise bezdééné pritom vstupuji do zorného uhlu umeé-
leckého pozorovani také radikalni zmény krajiny zplisobené
zasahy Clovéka.

200 m, Maremma, 2005-2012

V protikladu k vizualni preciznosti JedliCkovych fotografic-
kych snimkd jsou jeho filmy Echo - Vocis Imago (1994) a Inter-
no (2001), které v rdmci stejnych témat pracuiji s ,tekutosti®,
neostrosti a abstrakci, pficemz odkazuji na principy naseho
vnimani reality. Fotograficky cyklus z italského Grosetta, Cit-
ta dei vivi, citta dei morti (2004), se naopak dotyka opacného
polu: zachycuje okamzik bez€asi zdanlivé pustych scenerii
meéstského hrbitova i obytnych &tvrti.

V devadesatych letech presunul Jan Jedlicka sva tvlrci zkou-
mani také do novych typl krajin: cestoval po Irsku, kde apli-
koval vySe popsané postupy v tamni velmi odlisné krajiné.
Na pocatku tisicileti pak Jedlicka zaméril pozornost na své
rodné mésto - Prahu a jeji okoli — a také do venkovskych
i méstskych krajin Walesu a Irska.

h

Velka zelena Praha / Great Green Prague, 1980-2001

Z téchto aktivit vznikla fada novych cykld, v nichz Jedlicka pra-
cuje s podobnymi prostredky jako dfive v oblasti Maremmy:
predevsim pigmentovou malbou, akvarelem a fotografii. Praz-
sky tematicky okruh je zastoupen pigmentovymi malbami, fil-
mem a fotografiemi z kostela svatého Jifi na Prazském Hradé
(Basilika, 1997), britské cykly pak sérii Hills and Trees (2002).

Hills and Trees / Kopce a stromy, 1998-2001

Svym charakterem se naopak vymykaiji dvé solitérni prace -
fotoesej porizena cestou vlakem z Basileje do Haagu a zakaz-
ka na barevné vitraze kostela sv. Kosmy a Damiana na Sicilii.
Jedlickova mapovani vybranych uzemi zahrnuji také antro-
pologickou rovinu, nebot nedilnou soucasti krajin jsou
i lidské bytosti a jejich plsobeni. Tato rovina zahrnuje film
Le Cuoche (Kucharky / The Cooks, 1999), nato¢eny v restau-
raci Macchiascandona v maremmském Grossetu, kam se
Jedli¢ka chodil chodil roky stravovat.

V ramci britského projektu zase vznikl fotograficky zaznam
halloweenské party nemocni¢niho personalu v londynském
baru, podle néhoz nese cyklus nazev Rose & Punchbow!
(1999). V letech 2001-2002 Jedlicka absolvoval reziden¢-
ni pobyt v Centre for Global Dialogue v Riischlikonu, kde
realizoval rozsahlé fotografické série Reflections a filmy
16 Sketches of Dialogue a Air, jez jsou uméleckou reflexi pra-
ce zaméstnancl i navstévnik konferencéniho centra v dialo-
gu s prostfedim budovy Centra a jeho okoli.

16 pokusu o dialog / 16 Sketches of Dialogue, 2001, video

Sondy do zminénych typl evropskych krajin i spole¢enstvi
predstavuji Jana Jedli¢ku jako umélce, chodce, priizkumnika
a pozorovatele s mimoradné otevienou mysli a zaostfenou
pozornosti.

K vystavé vychazi monograficky katalog. Autory jeho tex-
0 jsou: Bruno Cor4, Jitka Hlavackova, Friedemann Malsch,
Marie Raku$anova a Katefina Svatonova.

Jan Jedlicka
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Jan Jedli¢ka se narodil vroce 1944 v Praze, kde v letech 1962-
1968 navstévoval Akademii vytvarnych umeéni. V roce 1969
emigroval do Svycarska, od té doby Zije v Curychu a od deva-
desatych let také v Praze. Od konce sedmdesatych let pravi-
delné pobyvaapracujevltaliivoblastiMaremmayvjiznim Tos-
kansku. V rdmci stipendijnich pobytl cestoval v letech 1993
a 1997 po Britanii a v roce 2001 tvofil ve Svycarském Centre
for Global Dialogue v Riischlikonu pobliz Curychu.
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his, the first comprehensive exhibition of the work of

Jan Jedli¢ka, a quintessentially European artist, maps

all the facets of the extensive oeuvre that he has creat-
ed since the 1970s in his Swiss, Italian and Prague homes. Jan
Jedli¢ka records landscapes, their visual aspects, but also
what he experiences when moving through a landscape,
and how the landscape changes. His observations reflect
the seemingly indiscernible changes that shape alandscape
from the perspective of different times of day, the changing
seasons, the decades of the artist’s physical presence, the
centuries of human civilisation and the millennia over which
land masses have formed.

Praha / Prague 1X,1999

Jan Jedlicka’s oeuvre seems at first sight very diverse, but
closer examination reveals it to be surprisingly coherent. His
combining of different techniques and media creates multi-
layered images of places in a landscape, which he usually
observes over a longer period of time. Here a photograph
is supplemented with a film, or printed as a photogravure or
screen print, or transposed into a mezzotint or drawing, or
into a painting executed in Jedlicka’s handmade pigments.
Thanks to this diversity, viewers can uncover the individ-
ual layers, scenes and emotions as if they were falling into
a dream about reality that lets them see beneath the surface
of an image and transport themselves into the landscape it-
self.

Jan Jedli¢ka,
Vignaccio,
Maremma,
80.1éta/1980s

The current exhibition at Prague City Gallery in the Municipal
Library is the first to present the full breadth of Jan Jedli¢ka’'s
art. Itis not structured chronologically but instead maps how
he moves through a landscape along the paths of his various
creative strategies. Each work is always connected to a par-
ticular place and time, and for this reason the selection is ar-
ranged according to the three most significant geographical
regions he has worked in.

Vignaccio, Maremma, 80. |éta / 1980s

The mostimportant and most extensive section covers Jedli¢-
ka’'s project from the Maremma in Italy, where he has been
working for more than four decades. To record the character
of this landscape, Jedli¢ka has developed a technique of paint-
ing using local pigments, which he makes from the minerals,
clay, sand and dust he collects. He systematically places the
pigments next to one another in the order in which he found
them, and this creates a specific representation of the land-
scape that documents its colour and structure.

Maremma, 364 colori, 2019-2020

Jedli¢ka applied another principle to reflect this landscape
and its spatial relations in works such as his cycle of paint-
ings Maremma, rosso-blu (1997-2001), his print cycle Land-
scapes (1980-1984) and the large-format mezzotints he
derived from it, where we see abstract symbols of the land-
scape taken from the gradually vanishing structure of the
region’s drainage canals. Here the dark areas represent the
land, while the light areas show reflections in the water at
a particular moment.

Maremma X, rosso-blu, 1997-2001

In his “quadruple drawings” (Quaterna, 1985-1989) Jedli¢ka
then recorded how the details of these canals changed as he
observed them from different perspectives.

Quaterna, 9. 8.1986

The Cartographic Drawings (1993-1996) add the dimension
of time to Jedli¢ka’s work, showing his successive record-
ings of larger sections of a landscape as he walked along
a predetermined route and drew what he saw at various
points in time.

To capture time, however, Jedlicka primarily uses pho-
tography and video. For his extensive time-lapse pho-
tography series Echo (1980-1989), // Cerchio (2005-2006)
and 200 m (2016) he documented different times of day,
changes in the water levels, the weather and other natural
phenomena, and human activity on the beaches over the
course of a year. And then the radical changes to the land-
scape caused by human intervention come into focus more
or less automatically.

Il Cerchio (Maremma), 2005-2006

In contrast with the visual precision of JedliCka's photo-
graphs, his films Echo - Vocis Imago (1994) and Interno (2001)
approach the same themes with an indistinct, abstract fluid-
ity that reflects the principles at work in our perception of
reality. Citta dei vivi, citta dei morti (2004), a photography
series from Grosetto in Italy, goes to the other extreme,
capturing a moment of timelessness in the city’s seemingly
deserted cemetery and residential quarters.

Citta dei vivi - citta dei morti, 2004

In the 1990s Jan Jedlicka began investigating new types of
landscape. He travelled around Ireland, where he applied his
creative processes to very different scenery. At the start of
the new millennium he turned his attention to his birthplace,
Prague, and its environs, as well as rural and urban land-
scapes in Wales and Ireland.

Praha X1V / Prague X1V, 2000

These activities have given rise to a number of new cycles
in which Jedli¢ka works with similar techniques to those he
used earlier in the Maremma, above all pigment paintings,
watercolours and photographs. Prague is featured in pig-
ment paintings and a film and photographs from St George’s
Basilica at Prague Castle (Basilica, 1997), and from Britain
there is the Hills and Trees cycle (2002). There are then
two projects that are quite different in kind from the others:
a photo essay about a train journey from Basel to The Hague,
and a commission for stained glass windows for the Church
of SS Cosmas and Damian in Sicily.

Bazilika / Basilica, Praha, 1997, video

Jedli¢ka's mapping of selected regions also has an anthro-
pological layer, for human civilisation is an integral part of
the landscape. Such works include the film Le Cuoche (The
Cooks, 1999), shot in Ristorante Macchiascandona in Gros-
seto in the Maremma, which he frequented for many years.

From Britain there was also The Rose and Punchbow/ (1999),
a series of photographs from a Halloween party for hospital
staff in a London pub that gave the series its name. In 2001-
2002 Jedlicka had a residency at the Centre for Global Dia-
logue in Rischlikon, resulting in an extensive series of pho-
tographs called Reflections and two films titled 716 Sketches
of Dialogue and Air. They present JedliCka's perspective on
visitors and staff at the conference centre, in a dialogue with
the building and its surroundings.

--

Air/ Vzduch, 2001, video

Le Cuoche, 1999, video

Jan Jedli¢ka's investigations of these European landscapes
and communities reveal him to be an artist, walker, explo-
rer and observer with an extraordinarily open mind who pays
close attention to his surroundings.

The exhibition is accompanied by a catalogue featuring
essays by Bruno Cor4, Jitka Hlavackova, Friedemann Malsch,
Marie Rakusanova and Katefina Svatonova.

Jan Jedli¢ka was born in 1944 in Prague, where from 1962
to 1968 he attended the Academy of Fine Arts. In 1969 he
emigrated to Switzerland. Since then he has lived in Zurich,
and since the 1990s in Prague too. In the late 1970s he began
regularly staying and working in the Maremma in southern
Tuscany. In 1993 and 1997 he was awarded grants to travel
and work in Britain, and in 2001 he worked at the Centre for
Global Dialogue in Rischlikon, near Zirich.

SOBOTNI VYTVARNE WORKSHOPY

Prizkum a mapovani krajiny, Méstska knihovna, 2. patro

Experimenty s pigmenty,

Edukaéni centrum v Colloredo-Mansfeldském palaci

V rémci sobotnich workshopt pro rodiny a verejnost se budeme zabyvat
z mnoha uhli pohledu i prostrednictvim vice zptsobl a metod priizkumem
krajiny. VyuZzijeme klasickd média (tzn. rdizné techniky z oblasti kresby, mal-
by, grafiky, prostorové tvorby atd.), ale i nova média, ktera budeme také
propojovat a mixovat. Nékteré specializované workshopy se zaméfi na hry
s pigmenty. Vyuzijeme jiz pripravené umélecké pigmenty, jejichz charakter
a moznosti vzajemnych kombinaci budeme testovat prostrednictvim vlastni
tvorby, ale zkusime nékteré i sami v ramci malych alchymistickych pokust
vytvorit z vlastnich nasbiranych materidlG - prach, hlina, kaminky.

VYTVARNY ATELIER PRO DOSPELE A SENIORY

Kresebné experimenty s rudkou,

Edukacni centrum v Colloredo-Mansfeldském palaci

Pigmenty a priprava barev,

Edukacéni centrum v Colloredo-Mansfeldském palaci

Vytvarné dilny pro dospélé a seniory se zaméfi na klasické vytvarné tech-
niky (kresba a malba), na tradi¢ni technologické postupy a na remesinou
zruénost. U&astnici si vyzkousi tradiéni postup pro pripravu vlastnich barev,
kdy budou praskoveé pigmenty spojovat s pojivem. Samotny postup a proces
zpracovani barevnych odstinl bude zajimavou tviréi ¢innosti i pfipominkou
femeslné dilny.

Kromé vyse zminénych akci budou probihat i dalSi edukacni aktivity zamé-
fené na ostatni cilové skupiny, jako jsou napriklad znevyhodnéni navstévnici
nebo rodice s détmi na rodicovske dovolené.

DOPROVODNY PROGRAM

Komentované prohlidky

Probéhnou komentované prohlidky s Janem Jedli¢kou a kuratorkou vystavy
Jitkou Hlava¢kovou. Tematickymi prohlidkami pak provedou Marie Rakusa-
nova a Katefina Svatorova.

Projekce filmi Jana Jedli¢ky

Vystavu doprovodi také projekce kratkych a stfedometraznich filml Jana
Jedlicky doplnéna o komentar Sylvy Polakové, Katefiny Svatonové a Jana
Jedli¢ky. Promitani poradame ve spolupraci s Narodnim filmovym archivem
v kiné Ponrepo.

Promitani dokumentarniho filmu Jan Jedlicka: Stopy krajiny

,Zastavte se, spocirite tiSe v krajin€ a ucte se divat. Pokud vas na prvni pohled
nic nezaujme, nahlédnéte hloubéji, pod povrch.”

Malir, fotograf a experimentalni filmar Jan Jedli¢ka ztratil krajinu svého mla-
di. Politické poméry po roce 1968 ho pfimély k emigraci. Usadil se ve Svy-

“carsku. Nasledovalo takrka desetileté hledani nového zdroje inspirace. Az

najednou, pfi prazdninové cesté do kraje toskanské Maremmy, jej hluboce
oslovila mistni rovinata krajina. Zde nalezl sv(j novy umélecky domov a jako
umélec zacal od bodu nula.

SATURDAY ART WORKSHOPS

Exploring and Mapping a Landscape, Municipal Library, 2™ floor
Experiments with Pigments, Education Centre, Colloredo-Mansfeld Palace
In Saturday’s workshops we will explore a landscape from many different
perspectives, using a variety of techniques and methods. We will use both
new and classic media (assorted techniques for drawing, painting, printmak-
ing, three-dimensional work, etc.), and we will also connect and mix them.
A number of specialised workshops will focus on working with pigments,
testing the character of ready-made pigments and how we can combine
them in our work, but we will also create our own pigments in modest al-
chemical experiments with materials - dust, clay, stones - that we have col-
lected ourselves.

ART STUDIO FOR ADULTS AND SENIORS

Drawing Experiments with Red Ochre,

Education Centre, Colloredo-Mansfeld Palace

Pigments and Making Paints,

Education Centre, Colloredo-Mansfeld Palace

Interactive workshops for adults and seniors will focus on classic tech-
niques (drawing and painting), traditional technologies and craftsmanship.
In the painting workshop people can try out traditional ways of making paints
by combining powdered pigments with a binder. The process of creating dif-
ferent shades of colour will be interesting creative work that recalls artisan
workshops.

Besides the above events, there will also be other educational activities for
specific target groups such as disadvantaged visitors and people on parental
leave with small children.

ACCOMPANYING PROGRAMME

Guided tours

There will be guided tours with Jan Jedlicka and the exhibition’s curator, Jitka
Hlavackova, as well as thematic tours led by Marie RakuSanova and Katerina
Svatonova.

Screenings of Jan Jedli¢ka's films

The exhibition will also be accompanied by Jan Jedlicka's short and longer
films, with commentaries by Sylva Polédkova, Katefina Svatoriova and Jan
Jedlicka. Screenings will be held at the Ponrepo cinema in collaboration with
National Film Archive.

Screenings of the documentary film Jan Jedli¢ka: Traces of a Landscape
“Stop, stay quietly in the landscape and learn how to watch. If at first sight
there’s nothing interesting, look deeper, under the surface.”

The painter, photographer and experimental filmmaker Jan Jedlicka lost the
landscape of his youth when the political situation after 1968 compelled him
to emigrate. He settled in Switzerland and he then spent the best part of a
decade looking for new inspiration, until a holiday in Tuscany resulted in him
falling in love with the flat landscape of the Maremma region. Here he found
his new home as an artist, where he started from scratch.



