VY VdAINVX W x Ty yselq "@5“ N STOMYY  seizoifyse = 'i

wd 9-wp oL uns-an] :SsINoH BuiuadoO
Y 00°'gl-00'0L BU-}N :0UBJABLO
0JSOW 2IDIS — L bYDId '2/68L DAOJIDY)

90D|Dd P|2}SUDN-0P8I0||0D

AIs||pD ALID anboud
op|pd ASPIa)SUDIN-0PBI0||0D
AUDId DISBUW OYJUAD|Y BLIB|DD

dwyb# zodwyb® :wpniBoISU| 1 5000804
2o dwyBmmm

2218qI7 2148|PH 1UISBIqO
SIUBWSBPS|MOUSDY JUDAOY PO

DAODAOYSOH 819N]
swplBold [puolPINP] JO PPBH
1oNnopaA ‘Awpiboid Juppdnp3

DAOJOYDIA DISDYDIN
BulledIDN PUD SUOID|Y D1|gNd JO PPSH
1DNOPBA 'Bulladioul D ¥d

pAOOQDIg PUDIQ
UOONPOId PUD UOID|DISU| JO POOH
1ONOPAA ‘a2 npold b 2oD|DISU|

Aujowiyoouy laipuo
Bunip3 Adod nixa) PPy

DAOYDZ DYUD.IJSS PIIWIPDIA
UoIID|SUDI] POIS4d

PWOPSN SPWO|
ubisaq 21ydpio |Uasa) DIIDID

DAORIPDI DA
10101ND OXIOLIDIND)

zodwyBmmm :wpibold BulAunduioddn syl Jnogp UoIIDWIOUI
paiopdn a8y} 10} 811SgOM INO JISIA 8spa|d 'SISIID SNIIADUOIOD

2yl o) eng 'zodwybMmm pu 1930 YdAUPOAOIdOp JDpUS|DY)|
9}oUZa|DU WBIIADUOIOY| S duslods adoN4IS WBIOAAA S [4SO[SIANOS A
wpJibold BulAunduw oy wpibold Auporosdoq

Stred I, 2018, sadra, 69 x 63 x 12 cm
Center Il, 2018, plaster, 69 x 63 x 12 cm

V umeélecké vypovédi MONIKY IMMROVE se zivé proling
nekolik zfetelnych témat a rovin: socharskd plasticita,
architektonické vnimdni prostoru a hmoty, lidské méfit-
ko, proporce, vyznam svétla a materidlu, védomi radu.
Soucasnd vystava obsahuje refrospektivni rozmér, prdace
jsou ale uspordddny tematicky, aby vynikla vyznamovad
vzdjemnost soch, reliéfQ i grafik z rdznych obdobi. Je tak
reflektovdna vztahovost v celku dila, jez soucasné poji

i vyrazové prvky v kazdé jednoftlivé prdci.

Vyraznou linii tvofi RELIEFY geometrizovaného tvaroslovi.
Reflektuji autorcin zadmér pfriblizit se univerzalni, nad-
casove, prfesné a dokonalé formé. Rané reliefy maiji ale
jiny charakter, vychdzeji z velkoformdtovych tuzkovych
kreseb struktur. Ve vnimdni a tvdréim zaméreni Moniky
Immrové hrdla vzdy zdsadni roli ARCHITEKTURA, obecné
smysl| pro PROSTOR a HMQOTU, vira v moznost pracemi
mocné ozivit prostorové a sveételné danosti mista. Jeji
SOCHY vypovidaiji o hluboké vizudlIni i praktické zkuSe-
nosti se syntézou organického a stereometrického ftvaru.

V postavach i hlavach nejde o proces zjednodusovani,
ale o bezprostfedni realizaci, nalézdani univerzdalniho

v pfitomném. Vyrazovy Ucinek soch t&zi z PLASTICITY

s minimalni povrchovou expresi, z pfitomnosti LIDSKEHO
MERITKA a vyznamu PROPORCI. Princip plasticity se ob-
jevuje i v GRAFICKYCH SOUBORECH. Pro viechny vyra-
zové prvky je urcujici VYZNAM SVETLA - jeho neustdld
variabilita, také ale PROMENNOST vyrazu skrze materi-
4l. Na jedné strané tedy vnimdme VEDOMI RADU, jenz
autorka touZzi zviditelnit, sou€asné je ve vyrazu pfitomna
i pocta neustdlé proméné a Zivé provdzanosti vsech
jednoflivosti dila.

MONIKA IMMROVA (nar. 1970 v Lounech) absolvovala

v letech 1995-2001 Akademii vytvarnych uméni v Praze
(socharsky ateliér J. Zeithammla; roku 1997 usku-

te¢nila stdz na Staatliche Akademie der Bildenden
KUnste Stuttgart a v letech 1999-2000 na drazdanskeé
Hochschule fur Bildende KUnste). Roku 2011 absolvo-
vala rezidencni pobyt v Raketenstation Hombroich

Hlava 1V,1999, dfevo, platkové zlato, v. 75 cm
Head IV, 1999, wood, gold leaf, h. 75 cm

v Némecku. Na AVU ddle pokracovala v letech 2012-2018
v doktorském studiu. SpoluzaloZila socharské sesku-
peni SOCHA 2 a iniciovala nékolik jeho vystav. Od roku
1996 probéhla fada jejich samostatnych vystav, napf.
GLYPHO GRAFEIN v Galerii vytvarného umeéni v Mostée,
2003; v prazské Galerii Bayer & Bayer, 2004; DIALOGY

v Sini pod Ple¢nikovym schodistém na Prazskem hradé
(s J. Zeithammlem), 2006; LINIE A FORMA v Galerii Caesar
v Olomouci, 2007; TVARY v Letohréddku Ostrov (Galerie
uméni Karlovy Vary) a v Oblastni galerii Liberec, 2009;
SOUVISLOST v Galerii mésta Loun, 2012; JINY CAS v koste-
le sv. Vavfince v Klatovech, 2013; SOCHA v GASK v Kutné
Hofe (s D. Vinopalovou), 2015; TVAR PREDCHAZI PROSTOR

v broumovské Galerii DOUm, 2015; v rdmci Projektu

Nika 7a v Klastefe DominikdnU v Praze, 2016; SOCHA

v prazském Topicové salonu, 2017; CLENENI v Domé umé-
ni v Ceskych Budé&jovicich, 2017; v Galerii Goller v né-
meckém Selbu, 2017 a v Galerii Zdvodny v Mikulové roku
2018. Je autorkou socharské realizace NMF v Kadani
(20m). V letech 2008 a 2009 ziskala ocené&ni GRAFIKA
ROKU. llustrovala knihy Gustava Erharta Podvojnd
znameni (2005) a Michala Marsdlka Pootevieno

(2015), obé naklad. Dauphin. Je spoluautorkou knihy
Socha 2 AVU 1990-2016 Demartini - Zeithamml vydané
Nakladatelstvim AVU v Praze roku 2017.

Iva Mladicova

MONIKA IMMROVA's artistic statement has several
distinct, vividly blending levels: sculptural plasticity,
architectural perception of space and matter, the
human scale, proportions, the meaning of light

and material, the awareness of order. The current
exhibifion contains a retrospective dimension, but the
works are arranged thematically in order to highlight
the mutuality of meanings in her sculptures, reliefs

and prints from different periods. This allows for the
reflection of their relafions in the whole body of work,
revealing at the same time the links between expressive
elements in each individual work.

A distinct line is represented by RELIEFS of a geomeftrized
morphology. They reflect Immrovd’s effort to achieve the

Lezici Il, 2011, beton, 65 x 80 x 220 cm
Lying Down II, 2011, concrete, 65 x 80 x 220 cm

universal, fimeless, accurate and perfect form. However,
her early reliefs are of a different character, departing
from her early large-size pencil drawings of structures.
A paramount role in Immrovd’'s perception and creative
focus has always been played by ARCHITECTURE and

in general by a sense of SPACE and MASS, a belief that
through her works she can greatly influence and bring
to life the spatial and lighting situation of a particular
place. Her SCULPTURES testify to her profound visual

and practical experience with the synfthesis of organic,
stereometric shapes. Her figures and heads are not

a result of a process of simplification, but of immediate
realization, finding the universal in the present. The
expressive power of her sculpfures is derived from
PLASTICITY with a minimum of surface expression, the
HUMAN SCALE and the significance of PROPORTIONS. The
principle of plasticity also appears in Immrovd's SETS OF
PRINTS. The MEANING OF LIGHT - its constant variability,
but also the VARIABILITY of expression through material -
is very important for all the expressive elements. The
AWARENESS OF THE ORDER which the artist desires to
make visible is in fact also a tribute to constant change,
to the interconnectedness of all details of her work.

MONIKA IMMROVA (born 1970 in Louny) studied at the
Academy of Fine Arts in Prague in the yeadrs 1995-2001
(Sculpture Studio of Jindfich Zeithamml; in 1997 she was
on a short-term study stay at the Staatliche Akademie
der Bildenden KiUnste in Stuttgart, and in the years
1999-2000 at the Hochschule fur Bildende Kunste in
Dresden). In 2011 she was an artist-in-residence at the
Raketenstation at Hombroich, Germany. In the years
2012-2018 she continued her studies af the Academy of
Fine Arts in Prague in pursuit of her Ph.D. She co-founded
the associaftion SCULPTURE 2 and initiated several
exhibiftions by ifs members. Since 1996 she has had

a number of solo exhibitions, such as GLYPHO GRAFEIN
at the Gallery of Fine Arts in Most, 2003; Bayer & Bayer
Gallery in Prague, 2004; DIALOGUES at the Hall under
Ple¢nik's Staircase at Prague Castle (together with
Jindfich Zeithamml), 2006; LINE AND FORM at the
Caesar Gallery in Olomouc, 2007; SHAPES at the Ostrov
Summer Palace (Karlovy Vary Art Gallery) and aft the

Pythie I, 2004, bronz, barva, v. 45 cm
Pythia Ill, 2004, bronze, paint, h. 45 cm

Regional Art Gallery in Liberec, 2009; CONNECTION af
the Gallery of Louny, 2012; ANOTHER TIME [Sculptures
and Works on Paper] at the Church of St. Lawrence in
Klatovy, 2013; SCULPTURE at GASK - the Gallery of the
Central Bohemian Region in Kutnd Hora (fogether
with Daniela Vinopalovd), 2015; THE SHAPE PRECEDES
SPACE at the DUm [House] Gallery in Broumoy, 2015;
an exhibition within the Nika 7a Project and at the
Dominican Monastery in Prague, 2016; SCULPTURE af
the Topic Salon in Prague, 2017; ARTICULATION af the
House of Art in Ceské Budé&jovice, 2017; an exhibition
at the Galerie Goller in Selb, Germany, 2017; and at
the Zavodny Gallery in Mikulov, 2018. She has created
a sculptural realization at the Maxipes Fik waterfront
in Kadan (2011). In the years 2008 and 2009 she won
the Graphic Art of the Year award. She has illustrated
Gustav Erhart's book Podvojnd znameni [Double Signs]
and Michal Marsdlek's book Pootevieno [Partly Open],
both published by Dauphin. She has co-authored the
book Socha 2 AVU 1990-2016 Demartini — Zeithamm/
[Sculpture 2, Academy of Fine Arts 1990-2016 Demartini -
Zeithamml] published in 2017 by NAVU, the publishing
house of the Academy of Fine Arts in Prague.

Iva Mladicova

Jiny cas, 2013, kostel sv. Vavfince, Galerie Klatovy / Klenova
Another Time, 2013, Church of St. Lawrence, Klatovy / Klenovd Gallery








