Restaurovani sousosi sv. Jana Nepomuckého na Pohorelci v Praze
Restoration of the sculpture of St. John Nepomucene at Pohorelec

Realizace: 2015-2016

Zadavatel: Galerie hlavniho mésta Prahy

Zhotovitel: Fakulta restaurovani Univerzita Pardubice

Zodpovédny restaurator: Mgr. art. Jakub Doubal, Ph.D.

Odborna spoluprace: Ing. Renata Tislova, Ph.D., Ing. Petra Lesniakova, Ph.D.
Spolupracovali: MgA. Lukas Brotanek, Zuzana Auska, Jifi Skarvada, Klara Teturo-
va, BcA. Michaela Glaserova, BcA. Kristyna Kalvodova, MgA. Barbora Glombova

Material soch: piskovec kfremenny, jemnozrnny
Material podstavce: piskovec kiremenny, (Zehrovicky piskovec)
Rozméry: celkova vyska sousosi 479 cm, Sirka podstavce 231 cm

Historie sousosi

Sousosi vzniklo dle datace roku 1752, autorem je zfejme Jan Antonin Quintainer (1709-
1765), Cesky fezbar a sochar pozdniho baroka. Sousosi bylo piivodné umisténo na rohu
Hradcanského nameésti a Kanovnicke ulice, odkud bylo roku 1846 presunuto na Poho-
relec.

Z.aklad sousosi tvori bohaté zdobeny podstavec se dvéma kridly zakoncenymi volutami
s rokajovym ornamentem. Plasticky pojednané voluty se nachdzeji také na stranach T 1 | RS0 T S, | £ - N e ST
stredni ¢ésti s latinskym ndpisem, vepsanym do Sesticipé hvézdy. Do jejtho stredu byla e e P et
pozdéji pripevnéna kovova konzole s vécnym svétlem ve tvaru Sesticipé hvézdy. Na

nejvyssi casti podstavce stoji socha sv. Jana Nepomuckeho, ktery je tradicné odén do
kanovnického obleceni s krucifixem. Ryba u pravé nohy je symbolem mlcenlivosti,
musle poukazuje na Janovu mucednickou smrt ve Vltaveé. Andilek po pravici sv. Jana si
klade prst na asta, gestem mlceni poukazuje na nezrazené zpoveédni tajemstvi. Na pro-

téjsi strané nese andilek staroboleslavské Palladium, milostny reliéef Madony s ditétem,
kterému je tradicné pripisovana ochrannd moc nad ceskymi zemeémi.

Stav pred restaurovanim

Cele sousosi s podstavcem bylo pred restaurovanim pokryto necistotami a tmavymi
krustami,jezse mistyoddélovalyispovrchem kamene. Sochasv. Jana Nepomuckého byla
znecné poskozena hlavné ve spodni ¢asti. Plintus pod nohama svétce byl viditelné roz-
praskany, coZzvazné ohrozovalo statikusochy. Od krkuprescelazadasetahlalasa-trhlina,
vhorni ¢asti oteviend. Nekteré otvory byly zalité olovem, coz byl zfejmeé historicky pokus
o zajisténi této lasy. Na celé soSe se nalézaly dalsi praskliny a erodované plochy, mensi
defekty s poziistatky jiz dozilych tmelt. Rozsahla poskozeni se projevovala rovnéz ztra-
tou socharského reliéfu soch a kamenicky opracovanych povrchi architektury. Sochy
andelti byly celoplos$né pokryté tmavymi vrstvami necistoty a biologickymi povlaky pre-
devs$im v zahybech modelace figur. Tmavé krusty uzaviraji vlhkost v kameni a zptisobuji
v kombinaci s mrazovymi cykly a zasolenim oddélovani povrchovych vrstev piskovce.
V oblacnych kupach pod nohou pravého andéla chybéla hlavicka putto, ktera se vsak Stav pred restaurovanim - zadni strana podstavce Stav pred restaurovanim — detaily poskozeni podstavce
dochovala v nékolika fragmentech ulozenych v depozitafi. Conditions before the restoration — back side of the pedestal Conditions before the restoration — detailed view of the damaged pedestal

Realization: 2015-2016

Ordered by: Prague City Gallery

Made by: Faculty of Restoration, University of Pardubice

Senior restorer: Mgr. art. Jakub Doubal, Ph.D

Laboratory support: Ing. Renata Tislova, Ph.D., Ing. Petra Lesniakova, Ph.D.
Cooperation: MgA. Lukas Brotanek, Zuzana Auska, Jiri Skarvada, Klara Teturova,
BcA. Michaela Glaserova, BcA. Kristyna Kalvodova, MgA. Barbora Glombova

Material of the statues: Fine-grained quartz sandstone
Material of the pedestal: Quartz sandstone, Zehrovice type
Dimensions: total height of the sculpture 479 cm; pedestal width 231 cm

History of the sculpture

According to the dating, the sculpture was built in 1752, probably by John Anton Quintai-
ner (1709 — 1765), late Baroque Czech woodcarver and sculptor. Originally, the sculpture
was standing on the corner of the Hrad¢anské Square and Kanovnicka Street; around 1846
it was transported to Pohorelec.

The sculpture is based on a richly decorated pedestal with two wings, finished by scrolls
with shell-shaped ornaments. Three-dimensional volutes also adorn the sides of the central
part with Latin inscriptions inside a six-pointed star. In its center, a metallic console was L e Sha S s’
attached later. carr mg an eternal llght also in the shap e of a SiX-p ointed star. The hlgh€St Snimdani soch bylo provadéno pomoci specialni konstrukce Stav pfed restaurovanim - detaily poSkozeni sochy sv. Jana

) ’ Y ’ - . ' . -, The statues were taken down using a special structure Conditions before the restoration - detailed view of the damaged statue
part of the pedestal bears the statue of St. John Nepomucene, traditionally attired in priest’s -
clothes, with a crucifix. The fish at John's right foot is a symbol of taciturnity; the shell re- F i ST
fers to his martyrdom in the Vltava River. A little angel to John’s right locks his mouth with LT B o
his finger; also this gesture of silence refers to John's refusal to betray a confessional secret.
An angel on the other side is carrying the Palladium of Stara Boleslav, an embossment of
Virgin Mary with a child, to which a protective power over the Czech lands is attributed
traditionally. B

Conditions before the restoration
Before the restoration, the whole sculpture with the pedestal was covered in grime and dark o
crusts, which on several places went out together with the surface of the stone. The statue
of John Nepomucene was especially damaged in the lower part. The plinth under the saint’s
feet was visibly damaged and broken, which seriously compromised the statics of the sculp- Hian
ture. A fissure, open in the upper part, ran from the neck down the back of the statue. Some
holes were covered by lead, probably as a result of a previous attempt at repairing the fissure. A
Other fissures and eroded areas have been found on the sculpture, as well as smaller defects
with the remains of worn-out cement. Major damages resulted also in the deterioration of
sculptural embossments and stone-cut architectural surfaces. The angel statues were fully
covered in dark grime and biological coatings, especially in pleats and creases. The dark
crusts don't allow the moisture to vapor out of the stone, and together with frost cycles and
salt, they cause the separation of the surface layers of the sandstone. In the clouds under the
right angel’s foot, a putto head was missing; however, it was preserved in several fragments Stav pred restaurovanim - socha po prevozu do ateliéru Stav pred restaurovénim - detaily poskozeni sochy sv. Jana

stored in the depository. Conditions before the restoration - the statue after the transport Conditions before the restoration - detailed view of the damaged statue
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