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BROKOFFOVO JMENO NA LEMU
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SIGNATURY TVURCU A RESTAURATORU

Zcela jednoznacné je urceno autorstvi
Ferdinanda Maxmiliana Brokoffa u soch

sv. Karla Boromejskeho, sv. Alzbety
Durynske, sv. Petra a sv. Pavla. Sochu Panny
Marie Immaculaty urcenou na samotny vrchol
sloupu musel Brokoff z vetsi casti rozpracovat
jesté behem praci v letech 1724—1726,
protoze je oznacena jeho podpisem i s datem.
To by mohlo svedcit o tom, ze socha byla
temer hotova. Na vrcholu sloupu je uz

od roku 1895 osazena kopie provedena
socharem Ludvikem Wurzelem. Original
sochy Panny Marie z roku 1726 je umisten

v expozici Lapidaria Narodniho muzea na

prazskem Vystavisti.

Kopie sochy na vrcholu sloupu nese
kromé puvodni signatury ,,KB. 1726
kterou najdeme v dolni ¢asti Satu tésné
nad bosymi chodidly v prostych sandalech,
take dvojici sekanych signatur vztahujicich
se k velke oprave sloupu, jejiz soucasti
byla prave vymena vrcholove sochy za
<opii. Na levem boku sochy, zhruba ve vysi

<olen, je ve trech radcich vysekan napis
,Renov. / L. Wurzel / 1895, Na zadni strane
sochy je pak zhruba ve stejné vysi signatura
kamenosocharske firmy spolupracujici na
vzniku kopie sochy, a to opét ve trech

radcich: ,,Prov. / BR. Duchackove / 1895
Zajimave jsou doklady o renovacich

a restaurovani, ktere probihaly na

marianskem sloupu v 9. stoleti. Tri dosud
v odborne literature neuvadéené signatury
byly nalezeny pri pruzkumech v roce 2014.
Na dvou stranach desticky vlozene do spary
pod sochou sv. Vita je vyryto ,,30/8 1867

J. Jecny®, coz je nejspise jmeno kamenika,
ktery architekturu sloupu opravoval v roce
1867 v ramci restaurovani, na nemz se
podilel Robert Platzer. Tato oprava je dale
datovana na sose sv. Alzbety Durynske, a to
na chlebu, ktery svetice podava hladovemu
zebrakovi. Na svrchni stranée bochniku je
vysekano ,,Ren. 1867, Dalsi signaturu teto
opravy sloupu najdeme na sose sv. Floriana,
konkrétné na zadni strane dna dzberu, jimz

zaleva horici gotickou architekturu. Zde je
vysekano ,,Ren. 10/7 1867

Zaznamy o restaurovani ve 20. stoleti

jsou ulozeny v archivu Galerie hlavniho
mesta Prahy v podobe restauratorskych
dokumentaci a zprav. Po velke oprave v roce
1895 se mariansky sloup dockal dalsi pece az
roku 1965. Nasledne se celkem pravidelne
po nekolika letech opakovaly revize stavu

pamatky a dilci opravy, a to v letech
1976—1977, 1982 a 1986—1987. Od 90 let
pravidelne kontroly konstatovaly zhorsuijici se

stav cele pamatky a nutnost komplexnegjsiho
restaurovani, pripadné vymeny dozilych casti
architektury sloupu a figuralni socharske

vyzdoby za kopie.
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SIGNATURES OF AUTHORS AND RESTORERS

The sculptures of St. Charles Borromeo,

St. Elisabeth of Thuringia, St. Peter and
St. Paul are no doubt the work of Ferdinand
Maxmilian Brokoff. The top statue of the
Immaculate Mother of God must have
been started by Brokoff between 1724 and
I726, as it bears his signature and date.
This indicates the sculpture was almost
finished at the time. Since 1895, there has
been a copy installed on the top of the
column, made by sculptor Ludvik Wurzel.
The original sculpture of St. Mary, made

in 1726, is stored in the National Museum
Lapidary at Vystavisté in Prague.

Apart from the original signature “KB. 1726

in the bottom part of the dress right
above the bare feet, the current copy
also bears two carved signatures referring
to the great restoration of the column,
including the replacement of the top
statue with a copy. The left side of the
statue, at the knee level, there are three
carved lines: “Renov. / L. Wurzel | 1895”.
At about the same level, the back of

the statue bears the signature of the
stonecutting company cooperating in the

production of the copy, again in three lines:
“Prov. / BR. Duchackové / 1895

There are some interesting documents on
renovation and restoration of St. Mary’s
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Column in the 19th company. Three
signatures, previously not referred to in the
specialized literature, were found during
the 2014 surveys. Below the statue of St.
Vitus, there’s a small plate inserted into
the chink, with the inscription “30/8 1867
hich is probably the name of
the stonemason who repaired the column
architecture during the 1867 restoration
(barticipated by Robert Platzer). This
restoration is also mentioned on the
sculpture of St. Elisabeth — on the bread
she gives to the hungry beggar. The top
side of the loaf reads “Ren. 1867”. Another
signature of this restoration is seen on

St. Florean statue, on the bottom of the
bucket he uses to put out the fire. The
inscription reads “Ren. 10/7 1867

The documents and reports on restoration
in the 20th century are stored in the archive
of the Prague City Gallery. After the big
restoration in 1895, there was no further
work on St. Mary’s Column until 1965.
Then there were regular revisions and
partial reconstruction every few years: in
197677, 1982 and 1986—1987. Since
1990s, regular inspections revealed the
general deterioration of the monument, the
need for a complex reconstruction, and/or
replacement of aged column architecture
and sculptural works with copies.
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SOCHARSKA VYZDOBA

Podrobnému restauratorskému pruzkumu
predchazela pomerne dlouha priprava na
sejmuti ohrozenych casti marianskeho
sloupu. Prvnim krokem po postaveni
leseni a vizualnim zhodnoceni stavu vsech
casti sloupu bylo docasné zajisteéni tech
soch, u kterych bylo shledano, ze se
nachazeji v havarijnim stavu a u nichz by
pri naslednych pracich hrozilo jejich zriceni
nebo jiné zavazne poskozeni. Jednalo se

o sochu sv. Vita s rozpraskanym plintem

a sochu sv. Floriana s radou destruovanych

modelacnich doplnku a korozi kamene.

Po prohlidce stavu vsech casti bylo

rozhodnuto, Ze oproti puvodnimu

predpokladu se transfer omezi pouze

na ty casti architektury sloupu, ktere to
nezbytne vyzaduji. Ze sloupu byly naopak
sejmuty vsechny sochy a sousosi, a to
vcetne erbu a jedna z desek dolni etaze
soklu sloupu, jez byla zcela uvolnéna.
Zabradli nebylo prozatim rozebirano,
bude se rekonstruovat po castech.

Restauratorské prace na architekture
sloupu budou probihat primo na
Hradcanskem namesti.

Vsechny sejmute sochy i erb byly
odvezeny do ateliéru restauratoru,

kde budou sochy, které nemaji vazna
staticka poskozeni, ocisteny, restaurovany
a konzervovany a po skonceni praci

se vrati zpet na mariansky sloup.
Predpokladame navrat originalu sochy

sv. Karla Boromejskeho, sv. Alzbety
Durynske, sv. Petra, sv. Pavla a vrcholove
sochy Panny Marie Immaculaty vcetne
sfery a oblacné kupy a erbu na celni
strane sloupu.

Zbyvaijici sochy, tedy sv. Jan Nepomucky
a sv. Florian z prvni etaze soklu a vsechny
tri sochy z druhe etaze soklu — sv. Vit,

sv. Vaclav a sv. Vojtech by naopak mely
byt vymeéneény za sekane kopie. Ty budou
zhotoveny tradicni socharskou metodou
teckovani, tj. pomoci teckovaciho stroje.

SCULPTURAL DECORATIONS

The detailed restoration survey was
preceded by rather long preparation for

the removal of the endangered parts of

St. Mary’s Column. The first step, after the
construction of the scaffolding and the visual
evaluation of all parts of the column, was

to temporarily support all statues whose
conditions were severe, and the upcoming
works could cause their destruction or
serious damage. These were St. Vitus, with
cracked pedestal, and St. Florean, with many
decorative details already destroyed and
stone corroded.

Once all parts were inspected,

the decision was made to transfer,
despite the initial assumptions, only

the necessary parts of the column
architecture. On the other hand,

all statues and sculptures were removed,
including the coat of arms and a plate
from the lower pedestal, completely loose.
The railings weren’t disassembled as

it wasn’t necessary.

The restoration works on the architecture
will be performed directly on location on
Hradcanské Square.

All removed sculptures, including the coat
of arms, were taken to the restoration
studio. The sculptures without serious static
damages will be cleaned, restored and
conserved, and will get back to St. Mary’s
Column once the work is done. So far, we
suppose it will include the original versions
of the sculptures of St. Charles Borromeo,
St. Elisabeth of Thuringia, St. Peter, St. Paul
and the Immaculate Mother of God, including
the sphere and clouds, and the coat of arms
on the front side of the column.

On the other hand, the remaining sculptures
should be replaced with copies made by the
traditional dotting technique (using the dotting
device). These include St. John Nepomucene
and St. Florean from the first pedestal level,

and all three statues from the second level
(St. Vitus, St. Wenceslas and St. Adalbert).
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PRUZKUMY POSKOZEN!I

Navrzeni restauratorskeho postupu
neni mozné bez podrobnych pruzkumu
a analyz. Behem restauratorskeho
pruzkumu byly odebrany laboratorni
vzorky pro chemicko-technologickou
analyzu k urceni druhu kamene

a puvodnich povrchovych natéru.

Z provedenych analyz vyplynulo,

ze pro architekturu sloupu byl

pouzity vysoce kremicity hrubozrnny
arkozovity piskovec, zatimco pro
sochy byl vybran jemnozrnny slidnaty
piskovec. Jedinou vyjimkou je kopie
postavy Panny Marie Immaculaty,
zhotovené z jemne az strednézrnného,
pravdepodobné horickeho, piskovce.

Puvodni povrchova Uprava se
dochovala jen ve velmi tenké vrstve
primo na kameni, zapusténa do
hloubky povrchu. Predpokladame, ze
prinejmensim od restaurovani v roce
1894 nebyl sloup opatrovan tradicni
formou povrchove upravy fermezovym
natérem s olovnatou belobou. Naopak
pri vsech nasledujicich restaurovanich
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byly pozustatky starsich natéru
opakované velmi dukladné cistény.
Hlavni pricinou havarijniho stavu
architektury a socharske vyzdoby
sloupu je negativni pusobeni zmén
povetrnosti ve spojeni se znecisténim
a zejmena vysokou mirou zasoleni.
Rozpustene soli se do kamene
dostavaji vzlinanim podpovrchove vody
a vsakovanim do hloubky kamene.
Dalsi pricinou tech nejzavaznejsich
poskozeni architektury i soch jsou
vnitrni nesoudrznosti kamene
prohlubované starnutim piskovce.
Oteviranim las (hranic mezi vrstvami
piskovych zrn) a postupnym vznikem
trhlin doslo k naruseni statiky vsech
soch. V nemalée mire se pak na
stavajicim negativnim stavu vybranych
casti sloupu nepochybnée podili i
vandalske zasahy, ktere se nejvice

N oNs /

dotkly nejpristupnéjsich casti sloupu,

balustrového zabradli, pilirku okolo

’

sloupu a dolni casti dolni etaze
architektury sloupu.

DAMAGE SURVEYS

The restoration procedure cannot
be done without detailed surveys
and analyses. During the chemical
and technological survey, lab
samples were taken to find out the
type of stone and original surface
treatment. The analyses showed
that the column was made of coarse
highly siliceous arkosic sandstone,
while the sculptures (except the
Immaculate Mother of God) were
made of fine-grained micaceous
sandstone. The Immaculate Mother
of God was made of fine to mid-
coarse sandstone, probably the
Horice variety.

The original surface treatment

was only preserved in a very

thin layer directly on the stone,
soaked deep into the surface. We
can assume that since the 1894
restoration, or longer, the column
hasn’t been treated in the traditional
way, using the varnish paint with
lead white color. On the contrary;

all remains of older paints were
thoroughly cleaned during the
following restorations.

The main cause of the bad shape
of architecture and sculptural
decorations is the negative effect
of weather, together with pollution
and, above all, the high level of
salinity. The dissolved salts enter
the stone by capillary action of
groundwater and infiltration. Major
damages of architecture and
sculptures are also caused by lack
of inner cohesion, strengthened by
the aging of the sandstone. The
borderlines between the grain layers
open up, which causes fissures,
and subsequently the damages to
statics of all sculptures. And the
current bad shape of the column is
also caused by acts of vandalism,
dffecting the best-accessible parts,
as well as railings, poles around the
column, and the lower part of the
column architecture.




