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SVATY VIT
Postava sv. Vita zobrazuje mladika v odevu

rimskeho vojaka s knizeci capkou, ktera zrejme

naznacuje jeho vzneseny puvod z prostredi
sicilske patricijske rodiny. V prave ruce drzi

sv. Vit svuj tradicni atribut — knihu, v levé

ruce palmovou ratolest symbolizujici jeho
mucednickou smrt. Pod svetcovou pravou
nohou vidime cast lidskeho tela, nejspise
rozbité poprsi sochy cisare Diokleciana, ktery
nechal Vita zaziva mucit. Vit byl za svou viru
predhozen lvum, ale selmy se chovaly jako
ochocena zvirata. Dioklecian jej proto prikazal
uvarit v oleji, ale ten jej ani nepopalil. Nakonec
byl svétec popraven.

ST. VITUS

The statue of St. Vitus displays a young man

in the Roman military attire with a ducal cap,
probably indicating his noble ancestry of a Sicilian
aristocratic family. In his right hand, St. Vitus is
holding his traditional attribute — a book, while his
left hand is holding a palm bough, the symbol of
the martyrdom. Under his right foot, a part of a
human body can be seen — probably a shattered
torso of a statue of Emperor Diocletian who had
Vitus tortured. Vitus was thrown to lions for his
faith, but the beasts suddenly turned to tame pets.
Then Diocletian gave an order to boil Vitus in oil;
however, the saint wasn’t even burned. He was
executed eventually.

SV. VACLAVY

Patron ceskych zemi, je zachycen jako rytir

a knize v nadherne zdobene stredoveke zbroji

s prehozenym plastem. Levou rukou se opira o stit

se svatovaclavskou orlici, v prave ruce, kterou ma
oprenu o bok, drzi kratkou velitelskou hul, prestoze
casteji miva jako druhy atribut praporec nebo
korouhev. Tradicni ikonografie svetce popisuje jako
mladistvého knizete s pesténym plnovousem a knizeci

korunou; tomu odpovida i jeho socha na marianskem

sloupu. Cerna plamenkova orlice ve stribrnem poli

na svetcove stitu byla znakem ceskeho statu az do
doby Premysla Otakara I. Od 4. stoleti je orlice jiz
tradicné spojovana se sv. Vaclavem, knizetem prvni

dynastie panovniku z rodu Premyslovcu.

ST. WENCESLAS

St. Wenceslas, the patron of Bohemia, is depicted as

a knight and count in a beautifully decorated medieval
armor with a coat over it, leaning on a shield with

St. Wenceslas’s Eagle with his left hand. His right hand on
his hip is holding a short commander’s staff, even though
his more frequently used attributes are a standard or a
pennon. The traditional iconography describes the saint as
a young count with a neat beard and a crown; this is also
reflected by his statue on St. Mary’s column. The black
eagle in the silver field on Wenceslas’s shield had been
the Bohemian state emblem until the times of Premysl
Ottokar I. Since the [4th century it has been traditionally
associated with St. Wenceslas, the count of the first
Premyslid royal dynasty.

SVATY VOJTECH

Svetec s mohutnym plnovousem, odeny do
biskupskeho satu, je zobrazen jako starsi
muz. V leve ruce pridrzuje biskupskou berlu
a zaroven nastroj svého umuceni — padlo,
jimz byl udajné zabit pohany behem své misie
v Pobalti, zatimco pravou rukou udeluje
kolemjdoucim pozehnani. Vojtéch byl druhym
prazskym biskupem a pres neshody jeho
rodu s rodem Premyslovcu, které vyvrcholily
vyvrazdénim Slavnikovcu v Liblici, je po

sv. Vaclavovi druhym hlavnim patronem ceske
zeme. Stal se take hlavnim patronem polske
cirkve a Uher, a proto se s jeho vyobrazenim
bézné setkavame i v zahranici.

ST. ADALBERT

The saint in the episcopal attire with a mighty
beard is depicted as an elderly man. In his left
hand, he’s holding a crosier and also the tool of his
martyrdom — a paddle with which he was allegedly
killed by the heathens, during his Baltic mission.
He blesses the people passing by with his right
hand. Adalbert was the second Prague bishop, and
despite his disputes with the Premyslid house, which
culminated in the extermination of the Slavnik
house in Liblice, he became the major patron
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SVATY KAREL BOROMEJSKY

Sv. Karel Boromejsky byl patronem panuijiciho
cisare Karla VI., je patronem Milana a predevsim
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jeden z nejvyznamnéjsich patronu proti moru.

Sousosi ze spodni etaze marianskeho sloupu
zachycuje okamzik ze svetcova zivota. Karel se zde
sklani nad na pololezicim nahym mladym muzem

s hlavou ovazanou satkem. Pravou rukou mu vklada
do ust hostii vyjmutou z kalichu v leve ruce. Karel
Boromejsky v obdobi milanskeho moru v roce

1576 navstévoval lazarety a poskytoval umirajicim
posledni utéchu. Tvar svétce je plna soustredeni

i soucitu s umirajicim. Sv. Karel Boromejsky je
oblecen do knezskeho odeévuy, v albé a rochete se
Stolou, ovsem svuj biret pokorné snal s hlavy. Na
krku sv. Karla Boromejskeho si vsimneme provazu
se smyckou, ktery je obvyklym symbolem kajicniku.

ST. CHARLES BORROMEO

St. Charles Borromeo was the patron saint of Emperor
Charles VI, the patron of Milan, and, most importantly,
one of the most important patrons-protectors against
plague. The sculpture on the bottom level of St. Mary’s
Column depicts a particular moment in the saint’s life.
Charles is leaning over the half-lying naked young man
with a headscarf. With his right hand, he puts a host
to the young man’s mouth, taken from the chalice in
Charles’s left hand. During the plague in 1576, Charles
visited Milan infirmaries, providing the final consolation
for the dying. The saint’s face shows concentration as
well as compassion with the dying man. St. Charles
Borromeo is dressed in the priestly attire, with alb,
rochet and stole, yet he humbly took down his biretta.
A remarkable feature is a rope with a noose on
Charles’s neck, usually a symbol of the penitents.

SVATA ALZBETA DURYNSKA
Take sv. Alzbeta Durynska, protejsek k postave

sv. Karla Boromejskeho, je resena jako dvoufiguralni

sousosi. | u jejich nohou spina ruce polosedici zebrak,

k némuz se svétice, puvodné uherska princezna,
sklani, aby mu z kose podala jeden z bochniku
chleba. Jejimu spolecenskému postaveni a puvodu
odpovida i jeji odév — spodni saty az ke kotnikum,
pres ktere ma obleceny dlouhy kabatec z kozesiny.
Na hlave ma rousku oznacujici vdovsky stav, nebot’
se dobrocinnosti zacala veénovat az po smrti sveho
manzela, vévody Ludvika Durynskeho. Na vdovske
rousce se vyjima nadherna uherska koruna zdobena
perlami a drahokamy. Vrcholi krizkem, z jejiho
dolniho okraje spadaji perlove ovesky a krasli celo

i skrane svetice. Oblicej charakterizuje Alzbétu jako

starsi, neprilis puvabnou zenu.

ST. ELISABETH OF THURINGIA

The counterpart of St. Charles Borromeo, St. Elisabeth
of Thuringia is also depicted as a two-figural sculpture.
She, too, bends down to a half-sitting beggar at her feet,

to give him a bread loaf from her basket. The Hungarian

princess thus shows her mercy and compassion to the
pboor and needy. Her social status and ancestry are also
reflected in her attire — long undergarment down to her
ankles, and long fur coat. On her head, she has a veil
indicating she’s a widow, as she practiced charity only
after her husband, Duke Louis of Thuringia, had died.

A beautiful Hungarian crown sits on the veil, decorated
by pearls and jewels, with a cross on the top. From the
bottom of the cross, pearl pendants are hanging to
decorate the veil, the forehead and the temples of the
saint. By the look of her face, she’s an elderly, not really
charming woman.

SVATY FLORIAN

Kvuli mucednické smrti utopenim byl
Florian od stredoveku uctivan predevsim
jako pomocnik proti ohni, patron hasicu

a profesi spojenych s ohném. Je oden

do zbroje rimskeho vojaka s pancirem

s kratkymi strapcovitymi rukavy a kratkou
suknici, kterou doplnuji anticke sandaly

s holennimi navleky. Na levém rameni ma
sponou sepnuty mohutny plast’ spadajici
az na zem, ktery chranil rimske vojaky
proti nocnimu chladu. Jemne oblicejove
rysy sv. Floriana ramuji polodlouhe vlasy

a predevsim honosna prilbice zdobena
bohatym perim se zdvizenym perforovanym
hledim. U levého boku pridrzuje sv. Florian
pravou rukou zerd’ mohutneho praporce.

ST. FLOREAN

Due to his martyrdom drowning, Florean has
been revered since the Middle Ages primarily

as a protector against fire, patron saint of the
firemen and other fire involving professions. He’s
dressed in the Roman military attire — armor
with short fringed sleeves, short skirt and ancient
sandals with shin protectors. On his left shoulder,
he carries a long buckled coat falling all the way
to the ground; coats like this protected Roman
soldiers against the cold at night. St. Florean’s
gentle face is framed by half-long hair and,
above all, by the magnificent helmet adorned

by plumes, with raised visor. At his left hip, he
holds a flagpole of a large standard; with his
right hand, he pours water from a large wooden
bucket to a burning tower or a small church.
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SVATY PETR

Dve z trojice spodnich soch umistenych

do konkavnich vyklenku jsou postavy
apostolskych knizat Petra a Pavla. Oba
pridrzuji velkou knihu odkazuijici k jejich
textum, které jsou soucasti Bible. Na obou
knihach jsou kamenicke znacky FB, jejichz
autorem je patrné sam Brokoff. Sv. Petr je
oproti Pavlovi vyrazne mladsi a jeho tvar je
obracena k nebi. Postava Petra ma v sobe

i cosi obecné lidského a nadcasoveho. Svaty
Petr byl prvnim z vyvolenych apostolu a podle
evangelii byl svédkem mnoha zazraku. Presto
se neubranil pochybnostem, jichz pozdeji velmi
litoval. Petrovym atributem je (dnes chybegjici)
klic, ktery svetec zrejme drzel v prave ruce

spocivajici na soklu.

ST. PETER

Two of the three lower statues placed in concave
alcoves are apostles Peter and Paul. Both are
holding big books referring to their texts, parts
of the Bible. Both books display the stonecutting

marks “FB®, probably indicating the author, Brokoff

himself. St. Peter, turning his face to the sky, is
remarkably younger than Paul. There’s something
generally human and timeless in him. Even though
he was the first among the chosen apostles, and
witnessed many miracles according to the gospels,

he still had his doubts which he regretted later. His

attribute is a key, now missing; probably he held it
in his right hand placed on the pedestal.

SVATY PAVEL
Sv. Pavel mezi dvanact apostolu puvodné nepatril;

s Jezisem se nikdy nesetkal osobnée. Behem
mystickeho setkani se zjevenim Krista u Damasku

se vsak tento rimsky obcan obratil na krestanskou

viru a kazal evangelium predevsim mezi Rimany.

FIN\s o

Diky jeho sluzbe se krestanstvi rozsirilo mezi
pohany a stalo se svetovym nabozenstvim. Obe
postavy apostolu jsou zajimavé dokonale vyvazenym
postojem i originalnim zpusobem, jakym je sochar
umistil na sedatka. Sochy jsou oprosteny od vsech
prebytecnych detailu, duraz sochar kladl na vyraz
obliceje a mohutnost postavy. Na celni strane knihy
v rukach sv. Pavla najdeme vytesany monogram FB,
ktery je nepochybneé signaturou oznacujici autorstvi
Ferdinanda Maxmiliana Brokoffa.

ST. PAUL
St. Paul wasn’t one of the twelve original apostles, and

he never met Jesus in person. He was a Roman citizen,

who experienced a mystical encounter with Christ
near Damascus. Once turned Christian, he preached
God’s word primarily among the Romans. Due to his
efforts, Christianity spread among the heathens, and
became global religion. Both statues of apostles are
interesting by their perfectly balanced posture, and
also by the original way the author put them on their
seats. There are no pointless details on the statues;
the author emphasized the facial expressions and the
sturdiness of the figures. The front of the book held by
St. Paul bears the initials FB, no doubt a signature of
the author, Ferdinand Maxmilian Brokoff.

SVATY JAN NEPOMUCKY

Treti ze sedicich soch je nejspise dilem Frantiska
lgnace Weisse, ktery po smrti Ferdinanda Brokoffa
celou zakazku dokoncoval. Sv. J]an Nepomucky je
domaci, velmi oblibeny svetec, svatoreceny az v
roce 1729. O rok drive byla stavba marianskeho
sloupu prerusena a opét se rozbehla az roku 1731.

Je mozne, ze postava sv. Jana Nepomuckeho v

puvodnim planu nebyla a nahradila jinou svéteckou
postavu, protoze oproti tradicnimu pojeti je sv. Jan
Nepomucky zobrazen sedici, v pozici protejskovych
apostolu. Zprava k nému priseda andilek podpirajici
kriz s korpusem Ukrizovaneho Krista nadnaseneho
oblakem. Obvyklou ikonografii doplnuje svatozar

s peti hvézdami a Janovo gesto ukazujici na srdce

na znameni hluboke viry.

ST. JOHN NEPOMUCENE

The third sitting sculpture was probably made by Francis
Ignatius Weiss, who finished the whole work after the
death of Ferdinand Brokoff. St. John Nepomucene is

a popular Bohemian saint, canonized in 1729. The
construction of St. Mary’s Column was interrupted in
1728, to be restored in 1731. There’s a possibility the
statue of St. John Nepomucene wasn't included in the
original project, and replaced another saint’s figure; in
spite of the tradition, St. John Nepomucene is depicted
here in the position of a “counterpart apostle”. On his
right side, there’s an angel supporting a cross with the
body of Christ, carried by a cloud. An aureole with five
stars adds to the usual iconography, and so does John’s
gesture pointing at his heart, to show his deep faith.




